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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTTAN. 
Her Royal Hichness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The HALF TERM will commence on MONDAY, the 6th of 
March, and terminate on SATURDAY, the 16th of April. 
Candidates for admission can be examined at the Institution 
every THURSDAY, at 11 o’clock. 
, By order, 
Royat Acapemy or Music, 
4, Tenterden-street, Hanover-square, 


JOHN GILL, Secretary. 


Y SPECKAL DESIRE.— PHILHARMONIC 
SUCIETY.—Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
Her Royal Highness the Princess CHRISTIAN, 
Her Royal Highness the Princess LOUISE. 
His Royal Highness the Prince CHRISTIAN 
ST. JAMES'S HALL, FIRST CONCERT, WEDNESDAY, 
March 8. 
Conductor—Mr. W. G. CUSINS. 
Symphony in D (first time).......... ..... Gounod. 
New Song, ‘‘ There is a green hill far away” 

(first time), Mr. Santley ................ 
Galhavalio (Brak thlaO a... 25. ccidecs ee cond cece 
Scena, ‘‘ Far greater in his lowly state ” 

Irene), Miss Edith Wynne .............. 
Concerto for Violin. Violin, Herr Joachim 
Symphony in C minor (in compliance with the 

wish of the donor of the Bust of Beethoven) 
Scena, ‘‘My child has fled” (Robin Hood), 

ON ERE EER aa 
Duo, “‘Crudel perché,” Miss Edith Wynne 

and Mr. Santley ..... 


Gounod. 
Gounod, 


Gounod. 
Mendelssohn. 


Beethoven. 


G. A. Macfarren. 


nese Betsesie esses.  Momart: 
Overture, ‘‘The Ruler of the Spirits” ...... Weber. 


Mons. Gounod has accepted the invitation to direct the per- 
formance of his own works. 

N.B. The Subscribers are respectfully solicited to be in their 
places by a quarter to 8 o’clock. 

The Bust of Beethoven, lately presented to the Philharmonic 
Society, will be exhibited at this Concert. 

Stalls, in area or balcony, 10s. 6d. ; balcony, reserved, 7s. ; 
unreserved, 5s ; orchestra, area, or gallery, 2s. 6d. 

Tamborn Cock & Co., 62 and 63, New Bond-street ; Austin’s 
Ticket-office, St. James's Hall ; Chappell’s, Mitchell's, R. Olli- 
Vier’s, Keith, Prowse, & Co.’s, and A. Hays’s, 








Doors open at 7 o'clock. To commence at 8 o'clock precisely. 
\ R. HENRY LESLIE’S CHOIR.—March 9, 
SACRED CONCERT, St. James’s Hall, at Eight o'clock. 
Mrs. Weldon, Miss Ellen Horne, Mdme. Poole, and Mr. Sims 
Reeves, who will sing ‘‘If with all your hearts,” Hlijah, 
“Father I have sinned,” Immanuel, and“ Deeper, and deeper 
still,” and “‘ Waft her angels.” Tickets, 6s., 3s., 2s., 1s. 
\ ARCH 9—MR. HENRY LESLIE’S CHOIR 
: will sing Mendelssohn’s Psalms ‘Judge me O God” and 
‘Hear my prayer,” Wesley’s “ In exitu Israel,” &c. In con- 


sequence of the enthusiastic reception of Bach’s Motette ‘The 
Spirit also helpeth us,” on Feb. 23, it will be repeated on 


March 9, 

\ ISS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 

sons or Oratorios, for town or country, be addressed to her, care 

of Messrs, Chappell, 50, New Bond-street, London, W. 











M R. JOS. RUMMEL informs his friends that 
J his address is 144, Hampstzap-roap, N.W., or Cramer 
and Co,, 201, Regent-street. 
\ R. R. TEMPLE .(baritone) has returned to 

Town, Address, Rudall, Rose, Carte & Co., Opera and 
oncert Agents, 20, Charing-cross, 8.W. 


THE 


“LADY OF LORNE” DANCE MUSIC. 


eee eee eee 


NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORY,” 


ON THE FOLLOWING SCOTCH AIRS: 
Argyle'is my Name. Wilt thou be my dearie ? 
Campbell’s are comin’.| Bonnie Laddie, High- 


: land Laddie. 
A Highland Lad m . 
Bp was born. y | Hey, the bonnie Broast 


: ‘ | knots. 

I'm o’eryoung to marry | what's a’ the steer, 
yet. | Kimmer ? 

I lo’e na a Laddie but, AND 
ane. The Argyle Bowling 


Come under my plaidie. Green. 


By ALISTER M°ALISTER. 





Beautifully Illustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


THE 


LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 


By F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS. 





PRICE FOUR SHILLINGS. 


THE LADY OF LORNE GALEDONIANS. 


ON SCOTTISH AIRS. 
By T. BARRETT. 


Beautifully Illustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. 


THE LADY OF LORNE WALTZES, 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. a 


THE LADY OF LORNE GALOP. 


ON SCOTCH AIRS. 
By F. GODFREY. 
PRICE FOUR SHILLINGS. 
THE NEW VALSE 


LA SPIRITUELLE. 
By AUGUSTE PHILIPPE. 


Beautifully Illustrated in Colours by Michael Watson. 




















Bev AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 
Proposals for the use of the above Hall, as above, pronounced by 
all who have seen it to be the finest in London. Every Con- 
Yenience. 900 seats. Easy of access from all parts of the 
untry. A few evenings in the next quarter are still dis- 


mpeed. 
érms and full particulars on application to 
GEORGE F. GYNGELL, Secretary. 


ALLS, Soirées, 


and the ventilation much improved. 


manager.—ROBERT COCKS, Proprietor. 
———_. 





RGAN for Sale, Maliogany Case, beautiful 
Gothic design, 6 Stops, including Swell Pedals complete. 


1863, cost £115, will be Sold for £65..—Apply to “‘Organ,’ 


Conversaziones, Tea Parties, 
4 Concerts, Bazaars, Hebrew Weddings, Readings, and Meet- 
ings.—The QU EEN’S CONCERT ROOMS, Hanover-square. A 
hew floor has been laid in the large hall, a new organ erected, 
, Early application in secur- 
f Available days is respectfully solicited. Apply to Mr. Hall, 


SOLO AND DUET, 
PRICE FOUR SHILLINGS BACH. 


NEW DANCE MUSIC 


AS PERFORMED IN THE 





ASTLEY’'S THEATRE. 
The very valuable and substantial Building known as Astley's 
Theatre, haying the chief entrance in the Westminster- 
bridge-road, with Stabling, Outbuildings, Fittings, Proper- 
., ties, &c., held on Lease, of which about 334 years are un- 
expired, at a Ground Rent of £500 per annum, with 
immediate possession. 
M ESSRS. DRIVER have received instructions 
i to Sell by Auction, at the Mart, Token-house-yard, on 
TUESDAY, March 28th (unless previously disposed of by private 
contract) this important Theatrical copay. Full particulars 
are preparing, and will, when ready be obtained of Messrs, 
Whithall and Compton, Solicitors, 19, Great George-street, 
Westininster, and of Messrs, Driver, Surveyors, Land Agents, 
and Auctioneers, 4, Whitehall, London, 





_— 


Now ready, No, 10, of 
») REVIEW. 


THE ILLUSTRATEI 


Price Threepence, 





NTS: 
Revitrws continued): 
Uarold Erle. 
Life and Poems of the Baroness 
Nairne (Illustrated). 
Our Soldiers, 


CONTE 
Memoir and Portrait of the late 
T. W. Robertson. 

LEADING ARTICLES: 
The Fortification of London. 
Death in the Coal-Scuttle. 


Tournaments. Moral Heroism. 
The Musical Mitrailleuse, Men and Women of the English 
RRVIEWS: Reformation, 
The Life and Speeches of Charles | Chrovicles of the Castle of 
Dickens. Amelroy. 


The Life Guardsman. 
Beethoven : a Memoir. 
Wonderful Stories from North- 
ern Lands (2 Illustrations). 


Meleta. 

Metamorphoses 
Ovidius Naso, 

Life avd Tinws of the Rev, John 


of Publius 


My Schoolboy Friends. Wesley. 
lerne. ATIOOHKH Q®*EAIMON 
Puck on Pegasus (3 Lllustra- TNASEQN 

tions). 


Little Low Bushes. Literary Goasip, 


Original Portrait and Twelve Specimen flustrations. 

*. All Letters for the Editor and Books for Review to be 
sent to Mr. 8S. R. Townshend Mayer, 25, Norfolk-street, 
Strand, W.C, 

N.B.—No. 11 will be Published on the 15th of March, with 
10 Illustrations, and will contain a Memoir and Portrait of 
ROBERT BROWNING. 

London: Hovtston & Sons, 65, Paternoster-row, E.C., and all 
Booksellers, Newsagents, and Railway Bookstalls, 





Now ready, price 2s. 6d, ; by Post 28, Od. 


THE PSALTER: 


+ WITH 
THE CANTICLES 
AND 


PROPER PSALMS FOR CERTAIN: DAYS : 
POINTED FOR CHANTING, 


BY 
. Cc. EDWIN WILLING. 
Organist and Director of the Choie of the Foundling Chapel; 
Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the 
Choir of All Saints’, Margaret-street, 
HAYES, Lyat-rrace, 8.W. ; & 4, Hennierra-staret, W.C, 
CRAMER & CO., 201, Reoxnt-staezr, W. 


T° BE PUBLISHED BY SUBSCRIPTION. 
J Price One Guinea. TEN GLEES and a MADRIGAL, 
composed by JAMES COWARD, Organist of the Crystal Palace 
and Sacred Harmonic Society. Subscribers’ names received up 
to March 12, by the Composer, at his residence 88, Lupus- 
street, S.W., or by Lamborn Cock & Co., 638, New Bund- 
street, W. 








é ter CARMARTHEN MARCH (Quickstep) for 
the PIANOFORTE. Compored, by the special desire of 

the Earl of Cawdor (to whom it is dedicated), for the county of 
Carmarthen, by BRINLEY RICHARDS. 3s. ; post free for 
18 stamps. London; Published only by Ronsar Cocks & Co. 
ANT 8S. ROCKSTRO'S NEW PIANO MUSIC, 
W e 4s. each ; free at half price. 

ECHOKS from the HIGHLANDS. 

ECHOES from the RHINE. 

ECHOES of MONT BLANC. 

WATCH by the RHINE, 

ECHOES of ZURICH 

THE GIPSY COUNTESS, 





COVENT GARDEN PANTOMIME, 


THE CHEVY GALOP. 4s. 
(Beautifully Illustrated.) 


MALIGNA GALOP. 43. 
(Beautifully [Uustrated.) 


THE FAIRY MAZURKA. 85. 
GILBERT H. BETJEMANN, 


—_—_—_—_— 





THE 


LONDON : 











ki n & Scott, Advertising Agents, 13, Hanover-street, 














iENT STREET, W. 









THE FLOWER GATHERERS. 
London: Published only by Rosen Cocks.& Co., New Bur- 
lington-street, and of all musicsellers. 


\ ANTED._MUSIC-SELLER’S ASSISTANT. 


required, to Cramer, Wood & Co., Westmoreland strect, 


Dublin. 


R. STOLBERG'’S VOICE LOZENGE.— 

For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for @ 
quarter of a century, and the flattering testimonials received 
trom Grisi, Persiani, Lablache,) and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should he without this invaluable Lozenge, ‘To 
be obtained of all Wholesale and Retail Chemists in the United 
Kingdom, 








One accustomed to attend customers, and We deisel 
acquainted with the London Catalogues. Apply, oes Salar ’ i 





THE ORCHESTRA. 





GLEES AND PART MUSIC. 
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CRAMER'S 





Bethlehem . Gounod 


O Salutaris Hostia...... ..Gounod 


Pe ee 


4. The Faded Rose . J. G, Callcott 

6. Sweet Vesper Hymn .......++0++.00+++0++. HL. Smart 

6. The Cuckoo sings in the Poplar Tree..G. A. Macfarren 

7. Lullaby ..J. Barnby 

8. Merrily wake Music's Measure........+..... Barnett 

DCs BAR. «oi ne: 00 00: cner a 0000sneren ce eee 

10. Safe Home! (Dr. Neale’s Funeral Iymn).... Willing 
11. Harvest Home ............+++008-.G. A. Macfarren 
12. The Miller ........ccsccccerecceeeG@. A, Macfarren 
13. Lo, the Early Beam of Morning ........M. W. Balfe 
14. All is still . G. A. Macfarren 
15. By Babylon’a Wave........00++e+seeeee+++-Gounod 
16. Cheer up, Companions ..............+.V. E. Becker 
17. Be Peace on Earth .. ...ccccscoccccccccce Dr. Crotch 
18. Bless'd be the Home .,..........2+++e0ee3. Benedict 
19. Crocuses and Snowdrops .........+++e+++++H. Smart 
20 Lo, Star-led Chiefs ........000005se00000eD8. Crotch 
21. The Joys of Spring... ...... 0.000. cece ee eee H. Smart 
22. May the Saints Protect and Guide Thee 
G. A. Macfarren 

23. Wine, Wine, the Magician thou art!....M. W. Balfe 
24. Thoughts of Home............+.++e0e08.-3. Benedict 
25. O, hear ye not, Maidens .............+++eeHT. Smart 
26. Now the Sun has mounted high ....G. A, Macfarren 
27. Hymu to Cynthia............eeeeeeees.+- H. Smart 
28, In Days of Lang Syne.........++.+..+++.Niedermeyer 
20. Though the World with Transport ......W. Wallace 
30. Light as Fairy foot can fall ........C. M. Von Weber 
81. Fill the Shining Goblet ............+...Jdohn Parry 
OB. The Marty Glpekes oss cece ce cccenecccecsccds WOM 
eS ee rere 
4. While Shepherds. (Carol) ..J. F, Simpson 
35. Glory to the Caliph .......e00+++.C. M. Von Weber 
86. Land of Wonders .......0..+eeeeeee eee oe HL. Smart 
OF. Bomar Ob. oa xen dace 0ccsaednndevcdscke SOO 
88. Ina Cell or Cavern deep .......+++..+++.dobn Parry 
89. The Meeting of Ships ......+. 6. 00000008. 7. Moore 
40. O, tell me, shall my Love be Myne_ .. Bianchi Taylor 
41, Tknowa Maiden ...........e0000eee0e4+-00hn Old 
42. I wish to Tune my Quiv'ring ........ T. F. Walmsley 
43. Ye Little Birds that Sit and Sing.......... 2. Smart 
44. At first the Mountain Rill..........G. A. Macfarren 
45. Angels that around us coveee W. V. Wallace 
46. The Wood, the Wood, the Gay Greenwood 
G. A. Macfarren 

47. Vintager’s Evening Song . F. Mori 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 
49. Over the Dark Blue Waters ......C. M. Von Weber 
00. Trumpet Blow ..........cccesees oecetese cs Gounod 
61. My heart's in the Highlands .,...... Bianchi Iaylor 
62. More brightly than the day-star .. Bianchi Taylor 
63. Crowned with clusters .......... .- Mellon 
54. Stars of the Summer night ............++..+.Simart 
65. Vive le Roi.... «+ Balfe 
6%. Merrily, merrily sound the bells ............ Hatton 
67. Echoes... .csececerses oe. oe . F, Berger 


(Tu be continued. ) 


LONDON : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


eeoeeeoeoeseeceseseceeeseseeseseseseseseesesesest S&S 8 


cow 8 nr 


o mo 


owmenwwe we wo oe 


_ 


i) 


Co 


CRAMER'S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 


Price 1s. each. Post free for 1s. 2d. in Stamps. 


COURSE FOR PIANOFORTE. 


RAMER’S CELEBRATED TUTOR for the 

/ PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Finge ring, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrange ments of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 

/ Fantasias progressive in difficulty, Themes carefully selected 

trom the Best Writers, Preludes and Exercises from the more 

advanced works of C lementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom ‘of the Left Hand &e. 

RAMER’S FOURTH BOOK will contain 

/ Recreations” in Fantasia form, selected from Secular 


and Sacred Works with a few short Exercises with special 
objects. 


tr AMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
f lowing Book, 


C RAMER’S SIXTH BOOK. Selections from 
/) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have heen in a great measure prepared by the practice of the 
studies in Book 5. 


oer MER'’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER’S EIGHTH BOOK. Half-hours 
/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
RAMER’S NINTH BOOK. Advanced Studies 


a 4 from Cramer and the Standard Composers for the Piano- 
orte. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 

RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c, 


Oy + TWELFTH BOOK, 


Cramer's celebrated Studies (continued), 





consisting of 


COURSE FOR VOICE. 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


C= ER’S SECOND BOOK, containing Exer- 
/ cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, Hence, Exer- 
cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


© RAMER’S FOURTH BOOK, consisting of 
A 


tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubinl, Schira, and other ceiebraced Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo- 0, 
Contralto, Tenor, Baritone and Bass Voices. 


te - EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pelegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by Vv. Wallace and Henry 
Smart. 


C= 8S NINTH BOOK, ee Obser- 
vations on the Art of Sin; 2 (concluded), by Manuel 
Garcia. Grand Selection : Song thoven, Duct by Mac- 
farren, and a Trio by Wallace. 


Ca ‘S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 

Paer, and Pelegrini ; and a Selection from the works of Sir Henry 

Bishop. 

On ELEVENTH BOOK, containing 

celebrated Trios from popular English Operas. 

RAMER’S TWELFTH BOOK, containing 

te Modern Composers—Gounod, Balfe, Sullivan, 
vey. 





David, 


LONDON : 
CRAMER AND CO. LIMITED, 





201, REGENT STREET, W. 





Lessons on the Italian School of Singing, with Observa- | ; 
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GLEE SINGER'S LIBRARY, 


— 





. The Bee (Glee for four voices) .........+..J. Elliott 


& d. 
02 


2. The Evening Gun (Ballad for three voices), T. Moore ; 

Forgive blest shade .........+ --Dr. Calleott 9 2 
8. "Twas Nature's Gay Dey (Glee pe ete Voices) . 

Barham Livius 03 
4. By Celia’s Arbour (Glee for four voices) .. W. Horsley 9 4 

5. O Heppy Fair (Glee for three voices), Shield ; Breathe 
soft, ye Winds (Glee for three voices) ..W. Paxton 9 3 
6. Charity (Trio for equal voices) .............. Rossini Q 3 

7. Discord (Glee for four voices), 8. Webbe, Sen.; She 
who lies here (RON) «660+. seeeseseeecesesesses O29 
8. Faith (Trio for equal voices) ......+...... «Rossini Q 3 

9. Health to the Queen (Glee for four voices), R. Spofforth ; 

Drink to Me only with thine Eyes wast for three 
WORD i .dccadnoden..0ceneee ces us coocee @ 9 

10. When shall we three meet again (Ballad), W. ‘antes 

Lightly tread, ’tis hallowed ground (Glee for three 
VOICES) .cccnccccccccercceccccccecs oS. Scotland 0 ¢ 

11. Crabbed Age and Youth (Glee for four voices), R. J. 8, 
Stevens ; A beauteous fair has stole my heart (Catch) 0 2 

12, See our oars with feather’d spray, Sir John Stevenson ; 
Ah! how, Sophia (Catch) ........ 0000 se eeee 02 

13. Gallant and gaily on the waves riding (Glee pe ies 

voices) ; Sweet blossom (Glee for three voices) .,., 
Dr. Calleott 0 2 
14. See the conquering hero comes ..............Handel 0 2 

15. Where art thou, Beam of Light, Sir H. R. Bishop; 
As on the mournful Poplar Bough, Dr. Callcott .. 0 2 

16. Hail, Smiling Morn, R. Spofforth; Lordly Gallants, 
Be. CRNAs <6 bn 600. be ct talentssbtasicnieesccess OF 

17. And ye shall walk in Silk Attire, H. Mulliner ; Blessed 
is he (Canon), Dr. Callcott .......... 02 

18. Oh! I could whisper thee a Tale, J. Jolly ; “Call to Re- 
membrance (Canon), Dr. Callcott......sesecesceeee O 2 


19. Oh, tarry, gentle — Dr. Callcott ; peace 

Dr. Callcott . ee cccees TRIS TETRA ET ETE 
20. Hark! the Curfow's oiiem sound ,,....T. Attwood 
21. Lone Dweller of the Rock ..............Dr. Calleott 


tw 
res 


46. 
47. 


2. Hark! Apollo strikes the Lyre .... 
23, Slumber on, my Pretty Babe...... 
24. Sleep, Lady, Sleep, Bishop ; 


. Swiftly from the mountain’s brow ...... 


27. Who is Sylvia, what is she?.. 
28. Let me careless, T, Linley ; There is a Ladie Sweete 


. Who first will strike the Deer? .... 
. Come o’er the Brook .. .. 
. When Evening’s Shade (altered from W. Sutor); 


. The hunter's farewell .. 
. To Woman’s power surrender, Salieri ; Flow, 0 my 


. As now the shades of eve, Dr. Cooke (1782).. 
. Once upon my cheeK......ceeecereeeee ee DI. Callcott 


. Pleased with the calm ...... 


. Bishop 
eeee eC. W. Smith 
Come, buy my Cherries 
(Catch) J. Stevenson .......... 


ee ee wees sree 


oh W ebbe 
.-Mendelssobn 
. Bishop 


ee EE, occens ss-c000.nc08ennsen 


eee See weneee 


and Kind, T. Ford (1607)......++.. 


. Sportive little Trifler, tell me, mee: ; Yet wm, fair 


Lady, Callcott ......... eveccve 


. Blow, gentle Gales, Bishop ; When the Wind blows 


Bishop 
eoeecess +» Bishop 
.. «» Bishop 


were eee eee eeee 


When all alone, G. Converso (1583) ... 
Come on the light wing’d Gale, Calleott ; Fair is my 
Love, R. Spofforth...... 
Song of the Skylark, Mendelssohn ; When the Earth 
is hush’d, L, de Call ......eeeeeeeeee 
The Chapel Bell, Kreutzer ; Whispering ever of thee 
Mendelssohn 


Se ee eee ween wren eereenee 


ee tee eeee 


tears, J. Bennett (1598).... . 
The Primrose, Mendelssohn ; Come, let’s sing a merTy 
round. (Altered from Marschner).. .. 


eee ee ee ewer eran eerert 


O, by rivers, by whose falls.....+seeeeeee+s .. Bishop 
ananassae 


. « Rossini 


eee wees 


The Carnivale 


er eee eee 


. Awake, Alian harp, Danby; Now is the month of 


ee ee te ee ener erewneeeet 


Maying.......... Morley 
We fairy folk, Stevenson ; The Waits ......d- Savile 
My dear mistress had a heart, Spofforth ; Soft, soft 


NAY anda diderdebctdidicds ocsesa ae 


48. Since first I saw, Ford ; Home, sweet home .. Hargitt 


49. 


Mark’d you her eye, Spofforth; Bless our garden's 
Flora gay (Catch, 3 voices) ..........W. Horsley 
The Chough and Crow (Glee for three voices) .. Bishop 
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LOST AT SEA. 
It was just a month ago to-day 
That the vessel sailed on her voyage away, 
And since that time how our hearts would yearn 
With fear and hope for her safe return ; 
Ah! the mind oft sees, with prophetic eye, 
The fearful storm which is drawing nigh. 


Whether awake or asleep I hear 

That last, wild ery of deep despair ! 

And from o’er those graves ‘neath the foaming surge 
Each wind is wafting a mournful dirge ; 

Yes, it seemeth well not all should know 

The day which has brought this terrible woe. 


Treacherous sea! in thy bosom deep 

The loved of many a fireside sleep ; 

Though years may pass they will look in vain 
For the severed hand to unite again: 

But, oh! how sweet will the meeting be 

On the beautiful strand of the Jasper sea ! 


W. G. B. 








PROVINCIAL. 





A Benefit Concert was given at the Town Hall, 
Stoke-upon-Trent, on Tuesday last week, at which 
the principal professors and amateurs of the district 
assisted. Mdlle. Liebhart also appeared. This 
lady is a great favourite in the Potteries. Mr. J. 
Jones, an amateur tenor singer, sang two songs with 
good taste and effect. 





Mr. Edward de Jong’s Promenade Concerts at the 
Free Trade Hall, Manchester, are likely to be a 
success. Mr. de Jong is renowned in Lancashire as 
a brilliant flautist. He will be assisted by a band of 
forty performers, and by Mdme. Florence Lancia, 
vocalist. Mdme. Lancia has not been heard in 
Manchester for three or four seasons, but is well 
remembered by her singing at the Free Trade Hall, 
and ‘* Gentlemen’s Concerts,” and in Englisu Opera 
at the Theatre Royal a few years ago. 





On Saturday last week, Miss Marianne Home, 
who has just received from the Royal Academy of 
Music a first-class certificate, gavea Matinée Musicale 
at the Victoria Rooms, Bristol, to a large audience. 
Miss Home secured the services of Herr Janeck 
pianoforte), Miss Grace (harp), and Mr, A. W. 
Waite (violoncello), and Mr. Bianchi Taylor. Miss 
Home sang no less than six times, and was warmly 
applauded; and the other artists came in for their 
share of the honours of the evening. 


- 





Mr. Stanley Betjeman’s London Opera Company 
have been performing the operas of “ Maritana,” 
the “ Bohemian Girl,” “ Il “rovatore,” the “ Bride 
of Lammermoor,’ and “ Faust” in the Great Hall 
of the Corn Exchange, Northampton, in ® manner 
which attracted very large and gratified audiences. 
The company have attained distinction not only as 
accomplished vocalists, but as accomplished actors. 
Miss Palmer and Mr. Furneaux Cook in particular 
have received no end of enthusiastic plaudits, 





The usual concert at the Lyceum, Oldham, was 
given last week, the artists engaged being Mrs. 
Cowley Squier, Miss Chadwick, Mr. J. Riley, and 
Mr. Clafton. Concerted music was given by the 
party with more than usual excellence. Mrs. 
Cowley Squier established herself in the good graces 
of her audience by her first song, and in a quaint 
ballad in the last part of the concert commanded an 
uresistible encore. Miss Chadwick was not less 
successful. Mr, Riley was indisposed, but with the 
two ladies sang “‘Q Memory” excellently. Mr. J. 
Clafton has a fine voice, and is quite a favourlte in 
Oldham. Mr. Jackson accompanied. The pro- 
fram for the Subscription Concert at the Concert 
Hall on Monday was as follows: Part 1—Grand 
Symphony in B flat, (Gade); Scena, Mr. Santley, 





“Thou whose sweet seductive grace” (“* Zampa”), | Prince of Wales Theatre. Miss Patti Josephs is a 


(Herold) ; Scenaed Aria, Mdlle. Enriquez, “Che faro” 
(“Orjeo") (Giiick); Ballad, Mr. Santley, ‘ Cleans- 


ing Fires” (V. Gabriel); Overture, “ Melusina” 
(Mendelssohn). Part 2.—Overture, ‘‘ Jean de Paris” 
(Boieldieu) ; Song, Mdlle. Enriquez, ‘ The Storm ” 
(Hullah ); Larghetto, from “The Power of Sound” 
(Spohr) ; New songs, Mr. Santley, a ‘‘ The Fountain 
mingles with the River,” b ‘It is not always May ” 
(Gounod); Song, Malle. 
“*Maritana”’ (Wallace). Mr. Santley sang in his 
usual excellent manner, Mdlle. Enriquez replaced 
Mr. Cossmann, violoncello, who was indisposed. 


Enriquez; Overture, 





Mr. Hallé’s “ last concert but three of the season” 
was sufliciently attractive to fill the Great Free 
Trade Hall, Manchester. The immediate and 
primary attraction was Herr, Joachim whose wonder- 
ful interpretation of Spohr’s 7th concerto was a 
performance never to be forgotten. The entire 
program was: Part 1.—Overture, ‘‘ The Naiades,” 
(first time), (Sterndale Bennett); Air, Mdlle. Enriquez 
‘Ah, rendimi quel core,” (Rossi); Concerto Violin, 
Herr Joachim (No. 7), (Spohr) ; Air, Mdlle. Enriquez, 
‘“* Cangio d’aspetto,” (Handel); Grand Symphony in 
B flat, (Haydn). Part 2.—Overture, * Coriolan ”’ 
(Beethoven); Solo Violin, Herr Joachim, Adagio from 
“Hungarian Concerto,” Joachim; Song, Malle. 
Enriquez, ‘ Adina,” (Schubert); Grand Rondo 
Brillante in B minor (Piano and Violin), Mr. Charles 
Hallé and Herr Joachim, (Schubert); Overture, ‘‘ Le 
médécin malgrélui,” (Gounod). Mdlle Enriquez was 
very successful and is getting a favourite here.—— 
The fifth meeting of the Vocal Society was held 
on Tuesday, when the program given was as 
follows : — Part—1. Glee, ‘‘ Shipwreck” (Gau)) ; 
Chorus, ‘‘ Hunting song” (Benedict); Canone, 
“Sweet the thought” (Lindpaintner) ; Madrigal, 
‘The pleasant month of May” (Beale); Part Song, 
‘* Waters of Elle” (Pearsall); Duet, ‘‘ He loves me, 
loves me not” (Loder) ; Sclo and Chorus, “* Smooth 
are the dark blue waters” (Mozart); Glee, “ Bear 
me, sweet fancy” (Hargreaves). Part 2.—Motetto, 
“‘Confirma Hoc Deus” (Jomelli); Glee, ‘‘ Dear is 
my little native vale’ (W. Horsley) ; Song, ‘‘ Ye 
pretty wild birds” (Gumbert); Chorus for male 
voices, ‘* Comrades in arms” (Adam); Chorus for 
female vcices, ‘‘ Here, slaves of the lamp ’’ (Bishop) ; 
Trio, “Up, quit thy bower” (B. Richards); Part 
Song, ‘‘ Breezes of evening” (C. Oberthiir) ; Glee, 
‘* All hail, thou Queen of night” (Martin). 


_—_-—- 


Mrs. Beesley gave a concert on Tuesday last in 
the Small Concert Hall, St. George’s Hall, Liver- 
pool. The program was a very attractive one, and 
gave great pleasure to a large and fashionable 
audience, the artists being Mrs. Beesley (pianoforte), 
Mr. Edward de Jong (flute), and Herr Daubert 
(violoncello), Mdme. Vanzini was the vocalist. 
Mrs. Beesley, who is a promising pupil of Mr. 
Charles Hallé, gave solos by Chopin and Weber, 
and took part in several duets and trios with MM. 
de Jong and Daubert. The latter gentleman appeared 
in place of Signor Piatti, who is suffering from 
illness. M. de Jong’s finte solo on airs from 
“ Faust” was a most artistic performance, and was 
received with hearty applause. The vocal solos 
were “*Una voce” (Rossini) ‘Rose softly bloom- 
ing” (Spohr), “Ave Maria” (Schubert) and ‘ Voi 
che sapete’’ (Mozart), in all of which Mdme. 
Vanzini was very successful. She has much im- 
proved in voice and style of late, and is now 
an established favourite in Liverpool. We hope 
that Mrs. Beesley’s future concerts will be as 
successful as this last one.——All the tickets for 
the ‘* Samson” performance at the Philharmonic 
| Hall have been disposed of. With such eminent 
, soloists as Mesdames Rudersdorff and Viardot and 
‘Mr. Santley, the performance should be a success. 
——The pantomime, “ Aladdin,” is still the at- 
| traction at the Alexandra Theatre. On Monday 
next a new comedy by Mr. B. H. Hilton, “ Zhe 
Adventuress,” was produced for the benefit of Mr. 
E. Amott. Miss Marie O’Berne played the principal 
character. Mr. Saker’s benefit is announced; and 
on Monday next Miss Neilson will appear as Amy 
Robsart.——“* Nell” draws good houses to the 








great favourite. ——Mr. J. ©. Cowper will shortly 





THE PHILOSOPHY OF SONG. 

On Tuesday the first of two lectures on the 
Philosophy of Song was delivered by Mr. Charles 
Lunn, at the Plough and Harrow Hotel, Edgbaston. 
The announcement of the lecture stated that it 
would be ‘solely philosophical and polemical, of 
a character considered by somo ‘dry.’” The 
lecturer combated the prevailing musical fallacies 
of the age, and urged the necessity, in the first 
place, of a truer musical nomenclature. He com- 
plained that the art of singing, as followed, and 
as approved by the public, was a puerile art as 
contrasted with that of oratory; and that the 
teachers of the art placed their system of instruo- 
tion on a basis of servile imitation. Thus the 
majority of learners acquired a spurious art by 
imitation, instead of acquiring true art by educa- 
tion. Referring to Wagner, whom he characterised 
as the essentially advanced man of the age, the 
speaker said that the great mistake made con- 
cerning him by the musical critics was that they 
judged him not by his theory but by the results 
he had achieved in working out the theory. All 
true art was deceptive, and based upon falsehood, 
and depended upon the aptness of its falsehood 
for its truth. The point at issue between the 
lecturer and the public was as to where the 
deception began. ‘Towards the close of his 
address, the speaker illustrated his system of 
music by singing passages of various songs in 
different ways, and by pointing out the wide 
difference which could be made in the meaning of 
one passage by varieties of phrasing, 








CONCERTS, 





Mr. Ransford's annual concert at St. James's 
Hall, on Tuesday evening, was extremely well 
attended ; and a numerous program was carried out 
with great success. Among the chief features was 
the re-appearance of the veteran Mr. Henry Phillips, 
imperishably associated with the classic days of 
ballads. Though en retraite Mr. Phillips sang well 
enough to afford great satisfaction to the younger 
auditors who knew him only by report. In addition 
to him we had Mr. Sims Reeves, Mr. Santley, and 
other eminent singers, aud the first appearance of 
the Princess Emma Matchinsky, who was favourably 
received, although singing under the disadvantage 
of a cold. The lady's forthcoming concert will 
perhaps enable the public to judge her under better 
auspices. Not the least successful among the songs 
was Mr. Ransford’s “Tom Tough.” Mdlle. Lieb- 
hart, Mdme. Patey, Miss Ransford, Mr. Vernon 
Rigby, Mr. Brinley Richards, and Mr. Lazarus, were 
among the artists contributing to the entertain- 
ment. 

Mr. Barnby’s second oratorio concert was given 
on Wednesday, when “ Llijah" was performed. 
Mr. Sims Reeves, Mr. Santley, Madame Rudersdorff, 
Miss Marion Severn, Mdme. Patey, Miss Fanny 
Chatfield, and Mr. Raynham were the vocalists, 
The choruses under Mr. Barnby’s baton were 
vigorously conducted and sang with earnestness and 
effect. The audience were numerous. 

The close of Misses Gottschalk's recitals was given 
on Thursday at St. George’s Hall, when Miss Clara 
Gottschalk manifested her considerable ability in 
several pianoforte solos and duets, and in Hummel’s 
Trio in E flat with MM. Paque and Pollitzer carried 
the suffrages of the audience to an enthusiastic 
extent. Miss Blanche Gottschalk was nowise be- 
hind, vocally, and the two artists, assisted variously 
by Herr Ganz, Miss Susan Pyne, and the instru- 
mental executants named, carried through a very 
delightful concert to everybody's satisfaction. 

The concert in aid of the French subscription for 
the victims of the war took place at St. James's 
Hall on Friday evening, when a long selection of 
pieces, vocal and instrumental, was performed with 
great success. Mdme. Viardot’s singing was a great 
feature of the evening ; aud interesting also wae the 
presence of M. Gounod, who officiated as conductor 





become manager of the Theatre Royal. 


and accompanied some of the yocal music. Several 
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artists and some amateur performers gave their 
services. The concert was well attended. 

A concert was given on Saturday afternoon to the 
workmen employed in the erection of the Royal 
Albert Hall of Science at Kensington Gore, by 
Messrs. Lucas, the contractors. The hall was, in 
addition, oceupied by large numbers of ladies and 
gentlemen, the entire audience numbering between 
8000 and 10,000. The instrumental performers 
were the band of amateurs known as the Wandering 
Minstrels, under the conductorship of the Hon. 
Seymour Egerton, and the soloists, Mrs. Nassau 
Senior and Miss Anna Williams. The program 
included the overtures to ‘* Masaniello,” ‘ Oberon,” 
and * William Tell,” the march from Tannhéiuser,” 
and some waltz music. Although the performance 
was undertaken mainly with a view to test the 
acoustic properties of the building, we fancy such a 
test cannot be regarded as complete until the huge 
edifice is finished. The upholstery work of itself, 
which will have to be added, will make an immense 
difference to the travel of sound. In the louder 
there to be a trifle too much 
reverberation, and from the box opposite, and 
therefore furthest from the orchestra, the voices of 
the Indies came as from a region afar off, very 
distinct, but suggestive of great distance. The 
concert gave much satisfaction, and the performers 
were loudly cheered. A gentleman delivered a 
speech from the front of the organ at the beginning 
of the proceedings, but from the extreme point of the 
building it was impossible to hear distinctly what he 
said. The sight was a very animated one. Prince 
Arthur and Prince ‘Teck were present in the Royal 
box. 


music seemed 


On Monday evening, a musical society calling 
itself the Welsh Choral Union, conducted by Mr. 
John Thomas, made its first appeal to a sympa- 
thising audience at the Store Street Hall. 
comers among London societies made a promising 
will do better, we think, when 
experience and discipline give them confidence. A 
band of four harps accompanied the concerted 
pieces, and delighted the Gaels. The principal 
performers were all more or less connected with 
Wales. Miss Edith Wynne, though suffering from 
a cold, sang Cronch’s descriptive song, ** The Mother 
and her child,’ with charming expression ; as she 
did a couple of Welsh airs, ** The Miller’s daughter” 
and ** The Bells of Aberdovey.” Two of the three 
were encored, Miss Megan Watts had to repeat 
John ‘Thomas's serenade, **Oh! where art thou 
dreaming?” 


The new 


beginning, and 


Mr. Lewis Thomas was recalled after 
and Mr. Brinley Richards 
encored in his new Welsh fantasia on national airs. 
Mr. W. H. Thomas accompanied. 


* Largo al factotum ;” 





THE THEATRES. 

Mr. Byron's comedy entitled “ Wait and Hope,” 
produced at the Gaiety on Wednesday, is to be 
chronicled as a success. 
Toole to those diversified réles 
abounding contrasts of passion and humour 
which in plays like * Dot,” and “ Uncle Dick's 
Darling" have adyanced his reputation. The story 
has for its hero a personage capable of alternately 
arousing the mirth of the audience and moving 
them to tears. It is thus described: John Lockwood 
—the hero in question—arrived at middle age, finds 
himself, through his own exertions, a thriving, well- 
to-do master builder in a country town. With him 
resides Alice Wainwright the orphan daughter of an 
old relative, whose death, accelerated by feverish 
anxiety in the attempt to substantiate a claim to a 
large amount of property, left his child penniless, 
and, saving Lockwood, without a friend in the world. 
Brought up under his tender guardianship, she learned 
to respect and venerate her benefactor, which 
changed to a warmer passion as the child became 
lost in the woman. It is, then, a bitter blow to her 
secret aspirations when John Lockwood informs 


It is written to enable Mr. 
sustain one of 
in 


Alice that he is about to be married to her young 
friend, Rose Raynor. Alice foresees that little happi- 
ness can attend the union, Lockwood being rough 


of both education and refinement. Moreover, Alice 

fears for Rose's constancy, as a more eligible suitor 

for her hand in Frank Tarleton (Mr. W. H. Vernon) 

is known to have been treated by her with great un- 

fairness. Alice fears to make her suspicions 

apparent to Lockwood, and, eventually, matters 

assume an aspect that exceeds her darkest imagin- 

ings. Tarleton breaks in upon Lockwood's dream of 

happiness, and having removed the fear entertained 

for his constancy by Rose, finds her only too willing 

to retract the vows she had made to Lockwood. 

Having the idol of his hopes thus ruthlessly dashed 

to the ground, Lockwood swears to dedicate the 

whole of his life—hitherto directed towards rectitude 

—to the ruin of the man who has so abruptly 
dispelled his visions of happiness. Tarleton, a 

foolish, heedless, and impulsive young man, is known 

to Lockirood as an adventurer in the most improba- 

ble speculations, and Lockwood therefore schemes 
to attain his object by gratifying his rival’s passion. 
Through the medium of Christopher Pym (Mr. J. G. 
Taylor), a wily attorney, 7arleton is lent large sums 
of money, which are squandered, until at the 
expiration of seven years John Lockwood’s revenge 
is accomplished, and Yarleton stands a ruined man, 
deprived of his inherited property, without a shelter 
for his wife and child, or a shilling to procure them 
food. But now occurs one of those miraculous 
episodes which prove that human will is not always 
firm to its end. The sight of Tarleton’s little child, 
and her tender expressions of love and happiness 
in her home, touch Lockwood so deeply that it 
entirely shatters his projects of revenge—a seven 
years’ offspring of bitter jealousy. The deeds by 
which Tarleton’s property became that of his 
vengeful pursuer are destroyed; and released from 
the load which for so long a time oppressed him, 
Lockwood again breathes freely, but not for long, 
as almost immediately the news arrives that the 
bank in which the whole of his hoardings had been 
invested had suspended payment. Now, indeed, 
are the positions of the rivals reversed. Tarleton 
unexpectedly finds himself restored to fortune, 
while another turn of the wheel leaves Lockwood a 
ruined man, with the world to begin all over again. 
However, it is an ill wind that blows good to 
nobody, and Lockwood finds some consolation in 
resuming his long left-off labour, and restored to his 
proper sphere in society, becomes again the old 
jovial workman of bygone years. Finding out, even 
thus late, the warm nature of Alice’s affection for 
him unchanged by time, he resolves to consummate 
his own happiness and hers; thus the only step 
wanting to render their felicity perfect is gained 
upon the arrival of the news that Alice’s father’s 
claim has been established, the property thus 
descending to her. Tarleton has been mainly 
instrumental in effecting this triumph, and so, old 
feuds having been forgotten, and now social rela- 
tions formed, the curtain falls upon a happy 


group. The piece is very well acted. Mr. 
Toole admirably embodies the shifting hu- 
mours of the principal character, and in the 


naturalness of the acting we lose sight of the 
suddenness of the transformation from vindictive- 
ness to pure goodnature. His knowledge of the 
idiosyncrasies of the mechanic class stands him in 
good stead, and his humour is both true and enter- 
taining. Miss Carlotta Addison is a worthy help- 
mate; Miss Rose Coghlan a lively, second lady; and 
Miss Willa Brown a pretty and intelligent child of 
the precocious order which does good seryice to 
dramatists. When we mention Mr. J. G. Taylor as 
the baffled attorney, Christopher Pym; and of Mr. 
W. H. Vernon as the successful lover of Rose 
Raynor—a —gentlemanly representation we indicate 
the chief merit of the cast. ‘ Wait and Hope” ought 
to do well and run long. The author was called, 
and there was no indication wanted of the success of 
the new essay. 

A lively farce, entitled ‘In Three Volumes,” 
dramatised from the French “ La Suite &% Demain,” 
has been brought out at the Strand. A sensation 
author required to cram incidents into a tale for his 
publishers, derives suggestions from a number of 
embarrassing circumstances happening within his 
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in each case relieved by observing that they afforg 

him good literary capital. The actors are Messrs, 

H. Crouch, Walter Joyce, Chamberlaine, Kinghorne, 

Miss Lee, and Miss Lennox; and the author is g 

Mr. Bilkins. 

An extravaganza constructed according to the new 

lights was produced on Saturday at the Olympic, 

It is called “ Perfect Love; or, Oberon’s Triumph,” 

and is by Mr. Reece. The dialogue is written iy 

blank verse, has no puns, is free from the music 

hall element, and aims at poetical expression, play. 

fulness of fancy and general elegance. In this it 

succeeds to a certain extent, but at the cost of 

amusement. ‘ Perfect Love” is pretty and ele. 

vating, but it is decidedly “slow.” ‘The story is 

taken from Wieland’s ‘‘ Oberon,” an epic which 
treats of the time of Charlemagne and Haroun 
Alraschid. Oberon and Titania have a dispute as 
to the power of constancy vested in either sex, 
Oberon thinks man is the truer lover, Titania affirms 
that in woman constancy is the stronger. A wager 
is the result. There is one Sir Huon, a Bordeaux 
knight, who loves the Caliph’s daughter, Reiza; 
and by the advice of Puck various obstacles are 
thrown in the way of the true love of this couple, 
by way of testing their endurance. They undergo 
difficulties great as those which assailed Moros in 
Schiller’s poem ‘Die Burgschaft.” They swim 
floods, cut their way through opposing hordes, and 
are ultimately condemned to the executioner’s 
sword, all for love’s sake. At this stage Oberon 
intervenes, and all ends happily. The acting is 
very fair. Mr. Warner makes a manly lover as 
Sir Huon; Miss M. Reinhardt’s Reiza is exceed- 
ingly artistic and graceful: a fact not to be 
wondered at vu Miss Reinhardt’s abilities. Mr. 
Blakely and Miss Charlotte Saunders have parts in 
parody of the foregoing pair, and their love-making 
kills time for the audience while the elaborate 
“sets” are being prepared. In Mrs. Liston’s 
Oberon and Miss Eliza Johnstone’s Puck it is hard 
to believe: the fault lies in that lingering tradition 
which gives such characters to women. We have 
no actors, as the French have, who could embody 
such slight heroes satisfactorily; and the idealisms 
become burlesqued when confided to mature ladies 
of rotund physique. The dresses of ‘ Perfect 
Love” are gorgeous; the scenery ambitious, es- 
pecially one which represents a storm at sea, and 
which is very effectively done. Some fine musi¢ 
has been interpolated ; but the success of this in 
the vocal portions is marred by the absence of 
voices among the Olympic company. 

“Paul Pry” fills up at the St. James's the 
remainder of the interval before the production of 
the new piece, the ** Two Thorns.”” The comedy is 
well played. Those who have not seen Wright in 
his famous part of Paul may be reasonably satisfied 
with Mr. Lionel Brough, and to Phebe, the servant, 
and principal female part, Mrs. John Wood imparts 
a full share of the quaint and racy humour peculiar 
to her. She is the mainprop of the burlesque, and 
has now firmly established her character as the best 
burlesque actress on the stage. 

At Drury Lane, the partial withdrawal of the 
pantomime (now terminating with the transforma- 
tion scene), has restored Miss Victoria Vokes to the 
part of Amy Robsart. Within six months we have 
had two fair aspirants for theatrical fame, in the 
same walk of the drama; both of high promise, 
both young and beautiful. Mrs. Rousby’s appeat- 
ance in Joan of Arc, is, we are told, to determine 
her future position; and the public are awaiting 
with similar interest the next attempt of Miss Vokes 
in the drama proper. Her reading of Amy Robsart 
is graphic and true, the stronger points being 
thrown out with due prominence. Among these. is 
her burst of contemptuous indignation at Varney’s 
proposal that she should pass for his wile; 
nor does she neglect the few touches of playful 
vivacity with which the authcr, has endowed 
poor Amy before her misfortunes thicken  upod 
her. The reception of her husband is a, charm- 
ing piece of natural and graceful affection. That 
her performance should occasionally have, the, &p- 
pearance of study is inevitable in one who is making 








and uncultivated, while the young lady is possessed 


ken. His disgomposure from these perplexities is 





so sudden and important a step in her profession 
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She has one or two defects which will scarcely bear 
so favourable a construction. She is sometimes 
declamatory and vehement when the text demands 
a dignified repose, and she is somewhat too lachry- 
mose. Tears and screaming are among those re- 
sources of the stage to which great artists rarely 
resort. They are the shoals and breakers upon 
which many a fair reputation has been wrecked ere 
reflection and experience have matured it. Miss 
Vokes should not play in the pantomime. Its cari- 
eature-dancing and grotesque posture-making tend 
put to lower the impression made by her intelligent 
and graceful acting. The house was filled from 
floor to roof, 








ENTERTAINMENTS. 





A lecture, entitled ‘‘ The Siege of Paris,” was 
given at St. George’s Hall on Tuesday afternoon, 
for the benefit of the French who have suffered in 
the late Franco-Prussian war. M. Bouracier, 
formerly a professor at the Royal Military 
College at Sandhurst, was the lecturer, and the 
fact that he had himself served during the siege 
of Paris, commanding a company in the 259th 
Battalion, rendered him familiar with the 
momentous scenes he described, and capable of 
communicating instruction as well as interest in 
the details of his subject. M. Bouracier, without 
being able to throw any additional light upon the 
vexed problem of the future national existence of 
France, greatly encouraged his hearers by allusions 
to the patriotic and devoted heroism of his 
countrymen, and the spirit of self-sacrifice which 
animated the defenders of the beautiful capital. 
MM. le Pasteur Goulden, of Sedan, and le 
Pasteur Rochdieu, of Brussels, were also an- 
nounced as speakers. Graceful and well-timed 
allusions were made to the liberality with which 
the English had responded to the appeals of the 
victims for food and financial aid, and it was 
expected that the interchange of such friendly 
offices would do much to promote the future 
alliance of the two countries. The addresses were 
full of localinterest, and were listened to with deep 
interest by aselect audience. 





MR. ELLA’S LECTURES AT THE LONDON 
INSTITUTION. 





Whether a nation is musical, military, nauticel, 
or commercial, (says Mr. Ella) is owing to the force of 
circumstances, habit, and education. England has 
long maintained its supremacy as a commercial and 
nautical nation; recent events threaten to make it 
a military nation; and should the elements of 
music, as in Germany, be introduced in the pro- 
mised national schools of compulsory education, 
England may ultimately become a musical nation. 
Aristotle tells us ‘¢a statue lies hid in a block of 
marble, and what sculpture is to a block of marble, 
education is to the human soul.” Burney, one 
handred years ago, speaks in raptures of the 
church services and theatres, the schools and 
Maestri of Italy. He adds, ‘ This city, Venice, is 
famous for its music schools, of which it had four. 
The first school he visited was presided over by a 
Priest, and the performers, both vocal and instru- 
mental, were all girls; the organ, violins, flutes, 
Violoneello, and even French horns were supplied 
by these females. It was a kind of Foundling 
Hospital for natural children, and all those who 
had talents for musie were taught by the best 
masters in Italy. Two other schools for female 
orphans receiving the best education, under the 
known Sacchini and other erudite masters, Burney 
also visited, and heard services by Zarlino, Gloriano, 
Kirchér, in three parts for soprani, also accompanied 
by an orchestra of female performers. No wonder 





Now, during my visits to Venice, I found not a] republic of Arts, rival interests sometimes prevail in 
vestige of these schools and both the Theatres and | the great struggle for fame, the musical taste and 
Churches were ill supplied with singers and instru-|} intelligence of the thousands of well informed 
mentalists, War, the enemy to Art and civilization, | amateurs in Paris and Vienna, are spared the inflic- 
had robbed the churches of their revenues, crippled | tion of mongrel concerts and inferior artists, singers, 
the funds of the conservatorios ; and what the French | and instrumentalists, who fatten on the incredulity 
achieved by their conquest of Italy, resulting in the | and ignorance of the uneducated English. Indeed, 
decadence of high art in music, we shall witness I] what Rome and Florence are to the sculptor and 
fear, by the present conquest of France, a much/| painter, Vienna and Paris are to the zealous, 
greater destruction, in its consequences, to every | laudably ambitious musical student. 
branch of music, so recently flourishing in the 
highest state of perfection in the most beautiful 
city of the World? The present condition of Italy 


gives promise of musical progress, and both in| yo closing day of Mr “Kuhe's Festival wae an 
Milan and Florence, native professors are eagerly 


’ : ‘ . appropriate termination of an event in all respects 
seeking to become acquainted with the classical gratifying to the promoter. The usefulness of 
works of Germany. Yet, of some twenty new operas Mr. Kuhe’s career in Brighton is widely recognised 
produced last year, not one has had strength to by his fellow townspeople, as was testified by the 
climb over the Alps. : hearty and prolonged acclamations which greeted 
InGermany,during three centuries, uninterruptedly him on the last day of the fortni ght’s music 
the people have been taught the elements of music This festival has been extremely attractive to the 
in all towns and villages. Hence, Germany is said public. It has also been accompanied by good 
to be a musical nation; but, since the production of eithilie indications. It has done great local —- 
Weber's “ Kuryanthe," half @ century ago, with the to the cause of music, for it has advanced the 
exception of the much abused operas of Wagner, no dicuskclemiinge ot Brighton to 0 point whenee, as 
great standard lyrical work by a German composer Mr. Kingsbury said on Saturday night a is 
has permanently obtained favour in that musically ol eee ! f re ‘valli in dhol 8 all : 
adeented catia. P its rivalling the choral excellence o 
France owes her present ascendancy in the Arts ane Sree RR me eee ’ TS apg OR 
to the noble Educational Institutions fostered by AT gsi P On the Wednesday yr al “a 
: ° ° 1 
her Government. Whether from prejudice, or foeiane “loiter” sumebvemes oh Catan wematianl 
ignorance, or perhaps both, some of my professional |." hable style. Miss Zi se 
brethren are apt to underrate the musical influence whi bee create * ' ~ Bagi vor ets nt " os 
of the Art Institutions of France. as ‘ 
Although men of genius are not the product of erm wm waa pa er im Fy naan 
academies, men of talent would not be obtained | Overture ancincicental music to" 4f Aldsummer s 
without them to supply the numerous good orchestras a D pews ‘amy! an pp agent and mer 
that abound in the French capital. Not alone gal ag gran dy " no i a 
in Paris, with its conservatoire of 600 students and | the series. ile. Angéle was the vocalist an 
instruction to 20,000 persons in the elements of musi | ¥48 successful in winning encores. 
in the twenty arondissements, but in Marseilles,| Thursday a ag PG anchhen, choral per- 
Tours, Lille, Nantes, Metz, Djon, Vallenciennes, formance—Rossini’s Binhet Mater being given 
Colmar, Cambrai, Strasburg and Bordeaux, previous | 1” its entirely (save a cut’ of the an a 
to this accused war, there was, in each of these | tera fugue) and selections from “ Elijah 








MR. KUHE’S FESTIVAL. 





towns, a complete staff of professors, with classifica- | engthening out the concert to the accustomed 
tion of sections for vocal and instrumental instruction | 8Pace of time. There was an attendance that 
gratis. To judge of the taste for lyrical music | ¥48 more than full. Again the members of the 
on the French provinces, I need only mention | Brighton Sacred Harmonic Society testified, by 
that full scores of operas are in demand throughout | the correctness of their singing and the attention 


France, whereas, in England, there is no demand,| they gave Mr. Kingsbury’s indications, to the 


consequently, no supply, of such costly and| choral improvement that has been established 
instructive works, 


amongst them by their new conductor. Mr, 
To complete the education of a musician, it| Nelson Varley, Mr. Thomas, and Miss Angéle 


is absolutely necessary that he study the full| were the principals. 


scores of the great masters. More especially in| Saturday brought the Festival to a close, and 
that branch of art, lyrical music, the thesis of|on that day, also, it may be said, the highest 
my lectyre; since the vast progress of instrumenta- | point of success was reached, There were two 
tion, and the employment of new and improved | Concerts: that of the morning being the second 
instruments have varied modes of expression and | of the two extra ones, and that of the evening for 
means of effect. Now, some years after the produc- | the benefit of Mr. Kuhe. The morning concert was 
tion of ‘ Guillaume Tell,” the most picturesque | devoted wholly to the performance of Sir Michael 
original of pastoral dramas, and the most novel |Costa’s oratorio, ‘‘ Eli,” conducted by himself, 
in effects of instrumentation, in vain did I search | with Mdme. Lemmens-Sherrington, Mdme. Patey, 
for a full score of this opera in London. I set| Mr. Vernon Rigby, Mr. A. Byron, Mr. Santley, 
off to Paris, gained access to the fine library of| and Mr. L. Thomas as solo-singers, and with the 
the conservatoire, and there I found this very costly | members of the Brighton Sacred Harmonic Society 
publication in the hands. of a soldier-musician|ag the Choir. Sir Michael had supervised and 
belonging to one of the capital military bands | perfected the later vocal rehearsals, and the effect 
of Paris ! of his doing so was unmistakeable, Formerly the 

At South Kensington, I beg to inform my hearers, | Brighton choral societies sang very anequally. 
that any person, for the trifling cost of 2d. per diem, | They would sing loud and with tolerably good tone 
may conveniently peruse this very score of ‘‘ Guil- | if the time was not too slow; they would sing piano 
lawme Tell’’ which cost me a journey to Paris to study | if you would not take the music too quick. For 
and copy thirty years ago! Of the musical inven-| the first time on Saturday did a large body of 
tions of the French I shall presently explain. Brighton choristers do arduous choral work and 
Vienna, the musical cradle of Europe, the abode|do it with real efficiency. The principals too 
of the immortal triad of musical genius—Haydn, | were fully up to the mark ; and the house propor- 
Mozart, and Beethoven,—alike instructive and|tionately sympathetic. It was emphatically one 
interesting to musicians, where Masses, Operas, | of the greatest audiences that ever assembled in 
Choral and Orchestral works are heard, and instruc-| Brighton. And the performances were worthy 








Iialy'was the land of song, when one city alone had 
not fewer than four schools for gratuitous instruction 
in minsic and singing, and its services were the pro- 
duetions ' of learned contrapuntists—Marcello, 


Martini, and others of an extinct race, at the present 
timie in’ Italy, 


tion is obtained, at a very little cost, during the three | of it. 

visits Ihave made to that most enjoyable musical| The last of the Subscription Concerts, on 
city, I have never seen present an English musician, | Saturday evening, was for the benefit of Mr. 
atany public performance! Yet, to breathe the very | Kuhe, and brought the Festival to a close, The 
atmosphere of Scholastic Institutions in Paris and| performances were of a varied character, and 
Vienna excites enthusiasm, and inspires devotion to | were all wel) received: especially the beautiful 








the divine muse. Although, as in every large' Elegie of Gounod, “La Colombe,” played with 
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exquisite taste by tho band; the singing of 
Mdme. Patey, who had to repeat’ Hullah’s song 
of ‘The Storm;" and the two songs of Mr. 
Santley,—‘' A life that lives for you’’ (Sullivan) 
and ‘The Yeoman's Wedding Song” (Prince 
Poniatowski), both of which were encored. In 
the latter he was accompanied on the piano- 
by Mr. Sullivan, who also conducted the or- 


THE ORCHESTRA. 








which formed the first fifty bars in the Allegro of 
the Overture. They surround the goddess 
luxuriously stretched upon her couch, clad in the 
Grecian tunic, which flows in rich folds around her 
form, as if its slight net-work formed a yet rosier 
vapour than the whole atmosphere around. In the 
depths of the grotto the tranquil waters of the 
lake reflect the shadows of the bushes, under 


——$—$——— 
beneficial contrast. Presently you hear a chorus of 
pilgrims in the distance; during the pauses ths 
voice of the shepherd, commending himself t, 
their prayers, forms a new contrast ; his pastoral 
melody winds like a flowering field vine abogt 
the stern outlines of the pious hymn, which rigeg 
like the arching of a Gothic vault. 

The pilgrims approach, appear, and pass before 


chestra in his very clever ‘“Overtura di| which happy couples wander to and fro; there we | us, and their song, in which the second half of the 
Ballo.” Mrs. Weldon sang twice, and was| behold the tempting syrens. Atthe feet of Dame] religious theme of the overture is interwoven, 
well received. The other performances of the| Venus sits her lover, melancholy and gloomy, | wears a calm and serenely pious character, Iy 


band (conducted by Mr. Kingbury) were the 
Overture to ‘*Zampa;"’ the Pilgrims’ March, 
from the Italian Symphony of Mendelssohn ; 
“Le Pro- 
which had been so well received in the 
preceding week; and the Grand March from 
Mr. Cowen’s Incidental Music to the “ Maid of 
Orleans.’ This latter (after Mr. H. Reynolds had 
executed a solo for cornet, composed by Mr. Kuhe 
entitled “‘ Melody,” with great taste) brought the 
Concert and the Festival to a close. 


the Grand Operatic Selection from 


” 


phite, 


listlessly holding his harp in his hand. She asks 
him the cause of his sadness. He heaves a deep 
sigh, as if awaking from a dream that had led 
him away from the surrounding element. 
Alarmed, she presses her inquiries, ‘ Freedom!” 
replies the prisoner at last, and suddenly seizing 
his harp, he begins a song, in which he makes a 
vow ever to praise her charms, but adds that he is 
consumed by a yearning for the upper world. 
This song, full of manly energy, gives us again 
the melody which we have twice indicated in the 


this repose there vibrates, however, a certain 
exaltation and enthusiasm, and you can distinguish 
in it an enduring ecstacy, a secret uncontainable 
delight. They stop before an image of the 
Madonna; Tannhéuser at their chant falls upon hig 
knees. The bells of the distant churches summon 
the faithful to morning prayer, and at the same 
time hunting-horn signals, from different dig. 
tances (alternating between EF major and E flat 
minor), complete the impression of this hour of 
rural repose and woodland solitude. Presently 


After the concert Mr. Kuhe invited the| overture; its words are in praise of Venus, But|the Landgrave with his hunting party comes 
members of the orchestra and some friends | this strophe is instantly followed by an antistrophe, | along, and perceiving a knight who takes no part 
to supper. In the course of the evening Mr-| which, by painful, half-disturbed modulations, | in the chase, he approaches bim and recognizes 
Kuhe informed his friends that his loss| escapes from the breast like a piercing scream; | Tannhiiuser. Wolfram von Eschenbach, his rival 
would be between £150 and £200. That was | the scream of the caged eagle, that would return to | in minstrelsy as in love for the Princess Elizabeth, 
better than last year, when he had lost| the realm of storms and sunshine; the cry of the| who loves him, has finally persuaded him, in 


between £700 and £800; still it was a great deal 
too much to lose; but as he had often declared, 
the concerts were not a matter of speculation. 
To give orchestral concerts in Brighton on such 
a scale and to expect to make them pay could 
not be done, and even supposing a small profit 
accrued from them it would never repay him 
for the labour and anxiety it caused him. With 
him, however, it was entirely a labour of love. 
He was proud of the artistic success of this 
Festival; but—though it might seem ridiculous 
to say so—he was not half so proud as when 
on reading over the speech he made last year 
he found that in not one single instance had 
he failedin any of his promises. Great as was the 


sucoess of the novelties which had characterised 
the Festival just brought to a conclusion, he 
thought it right that, instead of repetitions, he 


should next year bring forward other new works, 


though, at the same time not neglect the old 
established works which were now performed 
at all the great Festivals, and which ought 
Great as was the success 
of the “Prodigal Son,” he would not be able 
However, they would 
not be without a work from Mr. Sullivan’s pen, 
for he had promised to write a new work for 
No other work of Sir Michael 
Costa's would be performed, but that would not 
prevent their having the pleasure to see him 
wield the biton at the next Festival, when he 
He 
had one other novelty for Brighton—a work 
written purposely for the last Birmingham Festival 
and which had created such a profound sensation. 
He alluded to Mr. Benedict's ‘‘ St. Peter,” which 
A short 
sacred work by M. Charles Gounod, which had 


never to be omitted. 


to perform it next year. 


the occasion. 


would conduct one of Handel's oratorios, 


would be conducted by the composer. 


not yet been performed, would also be produced 


Being but a short work, he intended to give it 
with Mendelssohn's ‘‘ Hymn of Praise,” the late 
performance of which had given such universal 


satisfaction. As far as the artists were concerned 


all the gentlemen in the orchestra might con- 
sider themselves re-engaged for the next Festival, 
and with regard to the singers, there was not one 
in England who could contribute to its success 


who would not be engaged. 








“TANNHAUSER” DESCRIBED BY 
LISZT. 


soul that would wing its way back to heaven. 


every time a half tone higher, which lends thrill- 
ing climax to their 


vain remorse of her delirious slave. She reminds 


indissoluble chains. 
clarinet, which occurs in the overture. 


tremolo of the violins. 


its will, unlike in forms, but identical in essence 


. 


could forseee, 


in the holy Maria!” 


Wartburg. In an instant the knight is trans 


mists of sweet perfumes the lamps with their 


Thrice are stropbe and antistrophe repeated, and 


impassioned intonation. 
The offended enchantress starts up, like a wounded 
tigress, interrupts her prisoner, snatching the harp 
from his hand, and summoning up a cloud, which 
parts them from each other, she mocks at the 


him that he is accursed, that he belongs to her 
through all the powers of everlasting doom, that 
he must no more think of a world which would 
repulse him with horror, should he go back. The 
proud knight does not believe the imperious dame, 
and replies, “ Repentance will remove the ban!” 
Their mutual resistance is expressed in a duet, 
full of impetus, of mutually kindled ecorn and 
hatred, which Venus suddenly breaks off, to 
have recourse to weapons of blandishment. 
She lets the songs of the syrens resound, which 
in the distance seem to grow still more languish- 
ing and seductive; and inclining herself to- 
wards him, she seems to distil the fatal poison drop 
by drop into his veins,—that impotence of pleasure 
which twines about his drooping energies with 
Her somewhat lengthy song 
takes, a semitone lower, that lovely motive for the 
It is 
accompanied, too, pianissimo, and veiled by the 
To those who cherish 
symbolism, this scene may be designated as the 
description of one of those inward conflicts which 
rend the manly breast, during which the soul 
debates with itself, however divided it may be in 


such would fancy that they heard in it, not 
different persons, but different expressions of the 
passions, rebutting one another in a vehement 
conference, whose fatal or marvellous issue no one 
Tannhduser forcibly disentwines 
himself from the arme of the goddess, and in 
feverish excitement exclaims: ‘“ My salvation lies 
Scarcely has he pronounced 
this name, when the goddess, the nymphs, the 
syrens, and bacchantes vanish. It all melts away, 

Instead of the grotto, we see the outside of 
the mountain, in whose interior all this is located 
by tradition and the rural scenery about the 


ported from the depths, where in the intoxicating 


speaking of her, to resume his old rank among the 
minstrels, whom he has so often vanquished, and 
who nevertheless have mourned his absence. Tho 
cantilena of a lovely melodic motive, breathing 
a tender and inward emotion, is resumed again 
in his first eight measures and dialoguized in the 
Andante of a Sextet, composed of the five singers 
and the Landgrave, who entreat Tannhiiuser to 
return to them. At the name of Elizabeth his 
face lights up as with a quickening beam. As 
soon as his voice unites with the others, the 
Septuor sets into a joyful and rapturous Allegro, 
whose finale, interrupted by the fanfara of the 
chase, forms the conclusion of the first act. The 
different voices are grouped in such a masterly 
manner, and their parts in this ensemble piece 
are marked with such select and noble firmness, 
that there is no mistaking therein the calling of 
the minstrel, the challenge of noble rivals toa 
noble contest. 
The duet between Tannhduser and Elizabeth 
might, for feeling and musical beauty, be com- 
pared to that between Achilles and Iphigenia by 
Gluck. The same enthusiasm in the joy of the 
present, the same chaste abandon, the same 
simple and full confession of a deep passion, the 
same renewal of an always varied and yet always 
identical theme,—a theme, so full of pure and 
happy love, that one might believe it an echo of 
celestial bliss, never to be interrupted or dis- 
turbed. Tt ends with an Allegro, in which 
the loud jubilee of the joy intoxicated soul 
breaks out, and which breathes an impassioned 
ecstacy, that rings like a high hosanna sung to 
; | Love. . 
The minstrel contest, although a little abstrac 
and metaphysical, yet intimately involved in the 
knot of the drama, is an episode which controls it, 
and whose musical part is treated with a grest 
expenditure of power and thought. It is pre 
ceded by a march, during which, with all the 
ceremonial etiquette of those times, the distin: 
guised guests of the Landgrave pass across the 
stage, to seat themselves according to their rank 
in seats arranged in semi-circles, the centre being 
reserved for the minstrels. The high barons 
appear, their mantles embroidered with their cost 
ofarms, ‘The noble ladies, dressed in the colours 
- | of their houses, let their trains be borne by pag 
The march has a felicitous rhythm, neither to 
much accented, nor too characterless. It 
















admirably indicates the composed, proud bearing 
of these noble gentlemen, for whom it is an equal 
glory to handle the harp or the sword. This 
march, in B major, is followed by # second in@, 
marking the entrance of the minstrels ; in mor? 
solemn measure, it has a more earnest, elegant 
and noble character than the first ; this is one 


coloured sheen illumined a night of pleasures 
without end, into the freshness of a pure spring 
morning. To the bewildered tumult of the last 
scene succeeds total silence of the orchestra, and 
the soft, dreamy tune of a shepherd, seated on a 
neighbouring rock ; the refrain of his reed pipe, 
happily imitated by the English horn, creates a 


The first scene leads us into the mysterious 
grotto, which, as the tradition tells, was in the 
Hireelberg. There in a rosy twilight we see 
nymphs, dryads and bacchantes waving their 
thyreus wands and wreaths to the rhythms, 
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those well thought out details, 
Wagner's compositions so rich and full of study. 


drawn his name fron the urn. 
bears his harp in his hand; this instrument accom- 
panies all their songs, and plays, not only in this 
act, but throughout the whole score, a great part, 
which requires a skilful artist to executa the com- 
plicated passages, which are too prominent to 
admit of being shortened. Wolfram’s recitative 
is executed inarich style. It is the song of a 
contemplative soul, shaken by no inward passion, 
and prompted by no outwardspur. As Tannhiiuser 
prepares to answer him, the orchestra resumes 
the first notes of that voluptuous motive in the 
overture, which also formed the rhythm of the 
bacchantes’ dance, when he, begging of Venus his 
“Freedom !” still promised to continue to praise 
hercharms. As if this slight band of a promise, 
which he flung behind him at parting, were enough 
to draw him down to perdition, the spectator, the 
moment he is reminded of it, is seized with an 
instinctive terror, which increases moment by 
moment, like the awe preceding a catastrophe. 
As the strife grows more exciting, and more and 
more vehement rejoinders end with embittering the 
guilty knight, the tones become clearer and higher 
every time that fatal reminiscence strikes the ear, 
till finally Tannhiuser, desperate and beside him- 
self, takes up entire the strophe of the first act, 
and sings the same praises of the Goddess of Love, 
without reservation or disguise. 
The amazement, terror, and confusion of the 
tragic situation which now follows, are spon- 
taneously checked by the gestures of Elizabeth, 
who throws herself between him and danger. 
She espouses and defends in the most touching 
manner the cause of her faithless knight. She 
does not hide the tears which swell her breast. 
Presently her voice dies out in long-drawn tones, 
as if her physical powers had forsaken her in this 
painful task; presently her spiritual strength 
re-animates her, and, with more and more 
touching and penetrating tones, she calls heaven 
and earth to witness that obstinacy here were 
sacrilege; she is inspired to disarm their wild 
fury and commands them, in the name of the 
Saviour himself, to refrain from hasty condem- 
nation. At the first answer, which Jannhéduser 
had made to Wolfram, she had felt her heart beat 
with passionate sympathy; in confession of this, 
the had given him a sign, which he however had 
not noticed, since in all other quarters he had 
found no favour; she knew that, even if sin had 
seduced the bridegroom of her soul, it must have 
been through treachery, for she neither doubted 
of his inborn high-heartedness, nor of the means 
of his salvation. When they have sheathed their 
swords, Tannhiiuser’s bold bearing yields to help- 
less exhaustion, and he sinks down at her feet: 
Elizabeth concludes her prayer of highest love and 
torrow with an exhausted, dying voice. Filled 
with wonder and amazement, all exclaim: “An 
angel came down from the ethereal light, to 
announce to us God's holy counsel;” and 
these words are conveyed by a melody 
Which, cheerfully and mildly, rises and floats 
through several measures, during which this 
angelic being seems to become visible to our eyes. 
The compassion.te, persuasive song of her, who 
has succeeded in inspiring gentleness, in the 
infuriated souls of the rude knights, is very Jong, 
and written in a manner which cannot be better 
characterized than by saying that it approximates 
fo the church style. In it appears that extra- 
ordinary rhythm, which in the following ensemble 
pieces (when the bytsanders, smitten by this 


which make 


affliction, Miss Amy Sedgwick responded to the 
toast. She said that her excuse for speaking that 
evening was her anxiety that those present should 
tublime interposition, dare not resist so heavenly | assist in relieving those whom circumstances had 
* manifestation of love), seems to return the compelled to ask for assistance. 
ing of those agitated, inspired, awe-stricken | contentedly occupying the place nature had assigned 

» This grand finale repeats also the|them, that of second to man, in the great battle of 
Pingipal theme of the aria of the princess and | life, were anxious to be first and foremost in every 





soprano, like a silver censer, whence ascend dark 


deepfelt earnestness and spreads abroad that 
pious, devout feeling, which one is only wont to 
find in holy temples. The act closes with 
Tannhéiiuser’s call to repentance. He joins the 
pilgrims, who are just then passing by the castle, 
and repeating the first fragment of their morning 
song, upon their way to Rome. 





DRAMATIC, MUSICAL, &c., SICK FUND. 

The twenty-sixth annual meeting of the members 
of the Royal Dramatic Fund was held on Tuesday, 
at the Lyceum Theatre, under the presidency of Mr. 
J. B. Buckstone, the treasurer. There was a good 
attendance of members, both ladies and gentlemen. 
Mr. Cullenford, the secretary, read the report, which 
stated that at the present time there were 160 
subscribing members, and 32 annuitants receiving 
sums varying from £30 to £90 per annum, and 
amounting in the whole to £1445. In addition to 
the annuities, an allowance of £10 was made to the 
friends of a deceased member, and temporary aid 
was afforded in all deserving cases. Since 
the formation of the fund, 822 members had 
been admitted, of whom sixty-one had been 
granted life annuities. Her Majesty continues her 
annual donation of £100 to the fund, and the 
Prince of Wales presided over the last aniversary 
dinner, which produced a sum of over £700 in sub- 
scriptions. The total income for the year had been 
£1726 8s. 10d., and the expenditure, including £1527 
in annuities, death payments, and relief had been 
£1651 13s. 8d., leaving a balance of £74 15s. 7d. The 
invested fund was now £12,039. The chairman, in 
moving the adoption of the report, expressed his 
regret that comparatively so few members 
of the profession availed themselves of the 
advantages afforded by the fund. He was 
pleased, however, to see it was financially 
prosperous, and he should be ever ready to lend his 
personul assistance, professionally or otherwise, to 
advance its interests. He would add, that the Hay- 
market Theatre was at the disposal of the committee, 
if they desired a morning performance in aid of 
the fund. (Cheers.) Mr. Howe seconded the 
resolution, which was unanimously adopted. The 
committee and other officers for the ensuing year 
having been elected, and the usual routine business 
transacted, the proceedings closed with a vote 
of thanks to the chairman. 








ROYAL DRAMATIC FUND. 


The anniversary dinner of the Dramatic, Musical, 
and Equestrian Sick Fund Association was held last 
week at Willis’s Rooms, under the presidency of Mr, 
Tom Taylor. As is customary at these anniver- 
saries, the ladies dined with the gentlemen at the 
table, and the toast of “The Ladies” was re- 
sponded to, not by deputy, but by one of themselves. 
In proposing this toast the chairman spoke of 
the manner in which the board was graced ; 
adding that as public dinners were the most fertile 
fields for the cultivation of the art of humbug, the 
presence of ladies, whether they were regarded as en- 
couragers or checkers of humbug, was equally desir- 
able. Their smiles, their looks, and their sweet voices, 
always winning, were never more irresistible than 
when exerted to extract the base and filthy lucre 
from men’s pockets in a good cause. In the 
absence of Mrs. Stirling, who was absent owing to 








with @ resumption of the melody: “An | work of charity. 


angel came down,” &c. Wagner has seen fit here 


to carry the melodic development of this chaos to 
When the numerous guests have arranged | the extremest limits of musical effect. 


themselves in their places, and the minstrels have 
appeared one by one, a deep silence ensues. 
Wolfram is the first who rises, for Elizabeth has| clouds of smoky incense, 
Like the rest, he 


Composed 
merely of men’s voices, borne along by a single 


Institute. 
The ladies, while | and many of the noblemen and gentlemen on the 

honorary committee, have promised to attend per- 
sonally. Some of the leading artists in the musical 
world have volunteered 
cecasion, and @ handsome sum is expected to be 


realized. 


el 


MR. CHARLES MATHEWS IN 
AUSTRALIA. 
After a brilliant series of performances, the 
engagement of Mr. and Mrs, Charles Mathews at 


this chorus expresses a| the ‘Cheatre Royal, Melbourne has terminated. 


These gifted artists who have been delighting 
Australian theatrical habitués for the last eight 
months with their full round of comedy, farce, and 
burlesque, took their farewell of a Melbourne 
audience on Christmas-eve, and purpose it is 
understood, returning home by the next Cali- 
fornian mail. A new era in the dramatic history 
of these colonies will date from the visit of Mr. 
Charles Mathews. He has been received every- 
where, almost without exception, with enthusiasm. 
The result of his performances cannot fail to 
display itself in the communication of a better 
tone to the colonial stage; and while the 
‘* Mathews manner” is regarded as a recognised 
standard of excellence in the particular range of 
characters associated with the name of the first 
living English comedian, our stage will suffer no 
serious declension. ‘The dramatic public in the 
colonies regard it as a privilege to have had him 
amongst them. Mrs. Mathews took her benefit 
at the Theatre Royal, Melbourne, on the 28rd of 
December. In the course of a thoroughly charac- 
teristic address, which convulsed the audience 
with laughter, says the Melbourne Argus, Mr, 
Mathews made the following valedictory re 
marks:—“ The time for our leaving the colonies 
has arrived, and I must sum up the result of our 
long stay in them, That result has been unal- 
loyed satisfaction. Perfect pleasure, combined 
with plenty of profit. I can safely suy that I have 
never anywhere passed a more agreeable time 
either at home or abroad, before or behind the 
curtain, or sojourned in more enjoyable places, 
graced by more friendly and polite people of 
every grade. [say emphatically, of every grade; 
for certainly one of the most striking features in 
the colonies generally is the unaffected civility and 
kindness manifested everywh. re by the intelligent 
working classes. I can truly assert that I have 
never met with anything like itelsewhere. Don't 
think I am flattering, ladies and gentlemen, 
Remember, I have now nothing to gain by it. I 
have no benefit to take—that is over; and as it 
is most unlikely that I shall ever have the 
periegs of seeing you here again, I need not 
utter you up to ensure myself a good reception 
on my-next visit. No, I am simply speaking the 
truth. We came a long way to see, as we sup- 
posed a foreign country; instead of which we 
found ourselves at once at home. and as if among 
old friends; and sincerely do I regret that the 
time has come to bid them good-bye. We were 
induced to believe that we should find nothing 
here we required, and brought with us a ship-load 
of boxes, which we might just as well have left at 
home, for I_ know nothing that can be got in 
Lendon that cannot be got in Melbourne—except, 
perhaps, a good November fog. A moderate- 
sized portmanteau, and an early visit to Alston 

and Brown, would have amply ministered to all 
our wants. As to our success, we have nothing 
but our most grateful thanks to offer, for it has 
been quite equal to our hopes everywhere; and 
though we-had a little tiff about the prices at 
starting, you yielded to me with a good grace on 
our first engagement, and I have yielded to you 
on our second, and I think we are all well 

satisfied—at any rate we are,” 








AoricunturaL Haut Company.—The report of 
the directors for the year ending the 81st of anuary 
last states that the net balance to the credit of 
revenue is £5760 178., which added to the sum 
of £2023 8s. (the balance from last year's account, 
after carrying £1000 to the credit of the debenture 
sinking fund), makes the sum of £7784, out of 
which the directors recommend paying a dividend 
of £10 per cent., clear of income tax, on the 
capital of £45,000 (which will absorb £4500), 
and placing a fourth sum of £1000 to the debenture 
sinking fund, leaving a balance of £2284 to be 
carried forward to the next account. 





A grand dress concert in aid of the distressed 


French peasantry will be given on Thursday, March 


16th, in the new large hall of the Bow and Bromley 
The Lord Mayor and the Lady Mayoress, 


ir services for the 
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A fine violin, by Antonius Stradivarius, was 
sold in Glasgow last week for the sum of £250. 





A new spectacular drama, entitled “7'he Siege of 
Paris ; or, the Last Sortie” will shortly be produced 
at the Standard Theatre. 





Mr. J. C. Cowper has become the lessee of the 
Theatre Royal Liverpool, and will open his 
campaign on Easter Monday. 
The council of the Royal Dramatic College, 
announce that the proceeds of the benefit at Drury 
Lane Theatre, on Ash Wednesday, amounted to 
£430. 








Royalty has always one refuge. The Alto 
California states that a lady has written, inviting 
the Empress Eugenie to lecture in the United 
States. 





It is said that it will require six months to com- 
plete a troupe for the Opera Comique in Paris, the 
late company having been decimated by the war, or 
gone to America. 





The Crystal Palace management has secured the 
Swiss chalet in which Charles Dickens usually 
worked during the summertime. It will be ex- 
hibited, in its virtual condition, in the transept of 
the Palace. 





A Matinée takes place to morrow, Saturday, at 
the Alhambra, in aid of the French Benevolent 
Society, and of the French Hospital and Dispensary. 
The concert is given under distinguished patron- 
age, and some eminent artists will contribute their 
gratuitous services. Mr. Strange has given the use 
of the Alhambra. 





the death of Alice Cary, who died in New York on 


her age. 
wrote verses, tales, sketches, essays, and novels, 


haye been reprinted in England. 


Literature in America has lost an ornament in 


the morning of the 12th instant, in the 50th year of 
She had rare versatility of talent, and 


with equal ease and grace. Several of her works 





On a recent Sunday the Grand Vizier and several 
other high functionaries visited the Ghedik Pacha 
Theatre in Stamboul, to witness Moliére’s comedy 
of “Le Marriage Forcé,” and the sprightly ex. 
travaganza of the ‘* Canotiers de la Seine,” played in 


the Turkish language. The male characters wers 
performed by Turks, and the female by Armenian 
actresses. 





A contemporary has stated that “‘ Managerial affairs 
at the Vaudeville have of late gone anything but 
smoothly, and we hear that Mr. Montague yi] 
shortly withdraw from the triumvirate.” This My, 
Montague denies, asserting that perfect unanimity 
exists between himself and his colleagues and 
that he has not the remotest intention of separating 
himself from them. 


We are glad to know that the genius and well. 
merited fame of Gounod are recognised by the 
highest personages of the realm. Publishers are 
anxious to purchase his compositions, and concert. 
givers equally anxious to secure his aid in directing 
their performances. In presence of Royalty, Gou- 
nod will conduct some of his compositions at the 
first Philharmonic concert next week. 





The death is to be mentioned of Colonel Thomas 
EK. Chickering, of Boston, of the house of Chickering 
and Sons, the leading pianoforte manufacturers of 
America. It is a singular fact that it has been only 
a week since the death was recorded of Mr. Steinway, 
the head of the rival pianoforte establishment in 
New York. Colonel Chickering was a man of very 
large fortune, and had been decorated at the Paris 
Exposition of 1867 with the ribbon of the Legion of 
Honour. 





Mr. J. M. Bellew was summoned to attend upon 
the grand jury at the Central Criminal Court this 
week. He pleaded exemption on the ground that, 
although he had given notice of his desire to relin- 
quish holy orders, the period of six months allowed 
for registration of the deed of relinquishment would 
not expire until the next month. The plea was 
allowed by the Lord Mayor, instructions being given, 
however, that Mr. Bellew should be summoned for 
the grand jury at the next sessions. 





At Drury Lane, where “ Amy Robsart”” has been 
revived, Miss Victoria Vokes passes from one 
dramatic extreme to the other, playing now the 
Countess of Leicester, and now the pantomime 
heroine, Lady Joan, in ‘* The Dragon of Wantley.” 
If Mr. Chatterton’s company were all as oppositely 
endowed as this young lady, something might be 
saved in salaries. We should like to have Miss 
Neilson’s ‘ notion” (as Mr. Peeksniff would say) of 
Columbine, or see Mr. T. C. King as the Policeman 
in the harlequinade. Miss Vokes’s versatility is 
something wonderful; but she will: do well to get 
out of the pantomime groove. 





Less successful than the Roman Carnival has been 
that at Florence. The Corso this year has degene- 
rated terribly. The weather has been fine, but all 
the spontaneity of the amusement is over. Instead 
of the flowers and bon-bons that used to be thrown 
lavishly at any carriage where a pretty face was 
seen, or up to any balcony where dark eyes were 
glancing at the moving crowd below, solid 
bonbonnieres and morocco writing-cases are deposited 
on the laps of those ladies who have entertained the 
jeunesse dorée of Florence at dinner parties or balls. 
Into the minutest detail of so¢ial life la boutique has 
penetrated, and so much is given in exchange for s0 
much. This is as bad inits way as our own “ 
valentines.” 





What has become of Mr. Wilkie Collins's @rame- 
tisation of Man and Wife?” It is said it has been 
offered to one or two theatres: | Perhaps the story is 
too descriptive, has not sufficiént action, and depends 
too much ‘on legal” technivalities’ ‘to  sreoes an 
audience. Yet it makes a capital novel. ' It is #id 
now that Mr. Collins's next tale’ ‘will be 'p 
fits} as a play aud then as a three-volume’ botk. 
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Whether this mode of procedure would please the 
subscribers to circulating libraries is a question ; 
put it isa practice which obtains favour with the 
readers of the “ penny dreadfuls,”’ wherein a cur- 
yent play of any success is usually turned into a 
serial; so that drama and story enjoy simultaneous 
favour. The last instance we remember was ‘‘ Amy 
Robsart:” since then the War has given a new 
direction to popular fiction-mongers. 





It is characteristic of the Americans that no man 
with them can safely indulge ia pretentious sancti- 
mony. He becomes promptly sneered out of 
countenance. The Rev. W. T. Sabine who refused 
to bury the actor George Holland, and referred his 
relatives to ‘ the little church round the corner,” is 
now the most socially persecuted man alive. He 
must devoutly wish he had never given vent to his 
intolerance. ‘* The little church around the corner ” 
(a-round, for the sake of metre, grammar apart) is 
now the favourite quotation in New York. Every- 
body who can rhyme, is writing verse about it. 
Everybody who ean sing, is warbling songs about it. 
Although nearly two months have passed since 
George Holland’s death—still, both the church and 
the phrase are very popular. Any allusion to the 
“Jittle church ” on the stage is sure of a round of 
applause, testifying to the sympathy of the 
audience. 





The public will be glad te hear that the Com- 
mittee of the Memorial to the early friend of Lord 
Byron and editor of Shakespeare—the Rev. Mr. 
Harness—have now brought their labours to a close. 
A very handsome brass tablet, with a suitable in- 
scription, imbedded in a block of Aberdeen granite, 
has been laid in the floor of All Saints’ Church, 
Prince’s-gate, and the Harness Prize for Shake- 
spearean Literature has been founded in the 
University of Cambridge. The total amount col- 
lected was £576 14s. 2d., of which £93 17s. 3d. was 
expended upon the brass, £459 7s. 6d. upon the 
endowment of the prize, and £23 9s. 5d. upon 
printing, collecting, and other incidental expenses. 
The Committee are to be congratulated upon the 
useful and appropriate form which their memorial 
has taken, and this novel attempt to promote the 
much-neglected study of Shakespeare in the Uui- 
versities deserves to meet with success. 





Does the alteration—the “editing ’’—of a play 
confer a copyright upon him who alters? Can for 
instance, “‘ Richard III” be termed Colley Cibber’s 
play, rather than Shakespeare’s? This was the 
principle debated at the Winchester Assizes this 
week, when Mr. Levy, proprietor of the Garrick 
Theatre, London, brought an action against Mr. 
Rutley, lessee of the Theatre Royal, Portsmouth, 
for playing, without permission, a piece entitled 
“The King’s Wager.” It was alleged that in 1838 
a piece was written by the late Mr. Wilks, for which 
the plaintiff paid, but had to make a number of 
important improvements and additions, so that the 
piece played by defendant was his. It was contended 
for the defendant that the piece did not belong to 
the plaintiff, who had merely made a few trifling 
alterations. The jury, under the direction of 
Mr. Justice Byles, returned a verdict for the 
plaintiff, damages £18. Several points of law were 
reserved, 





A “Sheet and Pillow-Case Ball” is the last 
piquancy among party-givers. One which recently 
occurred was very successful. The rule is that all 
the guests come dressed entirely in white with 
black masks. At the one in question about a couple 
of hundred dancers appeared in this extraordinary 
costume, and the mirthful confusion, ludicrous 
mistakes and ridiculous explanations were in- 
describable. The program of dances consisted of 
twenty-two quadrilles, polkas, waltzes, &., some of 
whieh had very odd titles. The program itself was 
Printed on coarse brown paper, was about ten 
inches in length by seven in width, and was 
suspended from the necks of the participants by a 
piece of half-inch white braid—the dancers in this 
Tesbeck looking like a s¢heol of small children with 


their primers attached to their necks for safety. 
How partners were ever recognised and claimed is a 
mystery only solved by the private marking them 
with pencil upon the white clothes. You knew 
your own party by a particular *‘ tick.” 





The birth last week of a hippopotamus at the 
Zoological Gardens caused great excitement in the 
biological world, and Mr. Frank Buckland was at 
great pains in Saturday's Land and Water to 
describe the appearance and habits of the interesting 
little stranger. Mr. Buckland’s delight at the 
circumstance that this wise hippopotamus child 
knew its own father, may be imagined. The 
delicate state of the mamma is also lovingly 
narrated. 

“Immediately after her confinement she was 
excessively savage, and exuded from her skin a 
profuse perspiration, which poured down her sides, 
this perspiration being the colour of blood ; in fact, 
as Professor Gulliver has described it, it is really 
composed of blood corpuscles.” 


This interesting condition of things has not been 
suffered long to continue. Baby is dead. He (or 
she) has perished of starvation, apparently through 
the unnatural conduct of mamma; and there is a 


great and bitter wail in the office of Land and 
Water. 





The promoters of “ Sunday Evenings for the 
People,” held at St. George’s Hall, have their 
troubles, judging from a warning appended to the 
program. Mr. Morrell, addressing the audience 
through this medium, says, ‘‘ We are not permitted 
to carry out even these ‘Sunday Evenings’ without 
opposition. Efforts are now being made to suppress 
us. The council rely on your maintaining the 
usual orderly and decorous character of our ‘ Sunday 
Evenings.’ 


Let tlie quiet not be disturbed by 


it has been the most brilliant that Rome has ever 
witnessed since 1846. It was not that the Romans 
had a great desire to enjoy themselves; but they 
knew perfectly well what the clericals were, aiming 
at, and therefore did their best to make the celebra- 
tion a perfect success as a political demonstration, 
To have seen the thousands of people in masks, 
who shrieked and danced about the streets day and 
night, one would never have believed that only 
a few weeks ago a_ terrible calamity— 
a frightful inundation—had desolated and ruined 
half the town. The presence of the Prince and 
Princess of Piedmont contributed greatly to this 
success, and the conflicts daily occurring between 
the Prince and Count Arnim, who oceupied a balcony 
close to the Hotel de Rome, must have induced the 
clericals to believe at last that they have little to 
hope from the German Emperor, upon whom for 
months they had counted. Count Arnim, with quite 
a Prussian pertinacity, never ceased to throw 
bouquets and bon-bons to the Princess. 





Considering in how many departments the ladies 
are preparing to “ push us from our stools,” we 
wonder there are no female dramatic critics. Litera- 
ture is not a close borough, as medicine used to 
be and theology is: why then should criticism be 
so? This reflection is suggested by a series of 
papers in the Lady’s Own Paper on “ Ladies and 
Modern Plays and Play-going” (rather a compre- 
hensive subject) avowedly by a woman. ‘Tho 
acumen exhibited in these articles is remarkable— 
we may say unique, Here is a summary for 
instance of Mosenthal’s ‘‘ Deborah,” otherwise 
known as ‘* Leah.”’ 

‘* Dr. Mosenthal’s play, in our opinion—regarded 
as a work of art—is a decided failure. There is not 
a beautiful image or a really poetical passage from 
beginning to end. We do not find ourselves, when 





excessive applause, as a handle may thereby be 
furnished to our opponents.’’ To do the audience 
justice, nothing more tumultuous than applause has 
ever been heard at these entertainments. But even 
this is deprecated. Last Sunday there was given by 
Mr. Lin Rayne poetical readings (of religious 
character) selected from Tennyson, Longfellow, and 


it is over, repeating favourite bits, as after hearing 
one of Shakespeare’s plays, or the “ Lady of Lyons,” 
for instance.” 

The idea of testing a modern play by its relation to 
Shakespeare is certainly original and daring, and 
the bracketing of Shakespeare and the ‘ Lady of 
Lyons” is equally good. But who are the people 


Mackay’s works, followed by Mendelssohn’s 
‘* Athalie.” 





Italians in London. 


of the Alps. 
given by this society at the Birkbeck Institution 


man. 
singing. Professor Leone Levi, the hon. secretary 


a few remarks, as did Count Tergolina and his son 


contributed to the evening’s amusement. 


comprehensible 
‘“‘ Ttalians’’ come from Switzerland. 


failure, have been of no use. 
crats had fled to Albano and Frascati, believing tha 








Next Sunday Mr. T. Browning lectures 
on “ Light,’’ and some music from the ‘* Messiah” 
is promised. In a fortnight’s time the Rey. Charles 


Voysey will lecture. The hall is overcrowded each 
Sunday. 
There is, it seems, a society for the benefit of 


It does not profess to advance 
the interest of Sig. Tito Mattei, or Bottesini, or 
even to look after Mdme. Patti during the season ; 
but it pets organ-grinders and hurdy-gurdy lads and 
the irresponsible people, who come from the slopes 
On Saturday evening a soirée was 


Southampton-buildings, Chancery-lane, to which the 
protégés of the Society were invited. About three 
hundred were present, to whom Mr. Hickey exhibited 
by means of a magic lantern a series of historical 
and picturesque views of Italy and England, the 
descriptions being interpreted into French and Ger- 
These proceedings were varied by some 


Mr. R. Glover, the hon. treasurer, Mr. Petavel, the 
pastor of the Swiss Church, and Dr. Shiiller, made 


and at the conclusion of the entertainment the 
assembly testified their pleasure by three cheers for 
the society and for the ladies and gentlemen who had 
Why de- 
scriptions intended for Italian hearers should be 
translated into German and French does not appear 
it is remembered that these 


Accounts from Rome represent the Carnival as 
having been extremely gay. All the efforts made by 
the clerical partisans, in order that it might be a 
Ultramontane aristo- 


by their absence the Carnival would turn out a cold 
one. But, contrary to their hopes and expectations 


who go away repeating extracts from the ‘ Lady of 
Lyons?” Is ** There is the sum twice told” one of 
the favourite bits. We are reminded of the young 
ladies at evening parties who jerk out such sentences 
as ‘*Q don’t you admire Swinburne’s poetry? But 
which do you prefer, Swinburne or Longfellow ? 
And oh, I am so fond of Sullivan’s music. And 
Olaribel. And Beethoven. Do you know, I think I 
like Beethoven best of all.” 








ROYAL WEDDING MUSIC. 

Amongst the great historical events of any 
country, may and ought to be reckoned the 
marriage of its Sovereign and of the members of 
the Royal Family. An extraordinary event of 
this kind put upon record, becomes for after 
generations a true and unerring light of the state 
of the manners and customs of the Court, of the 
ritual of the Church, of the condition of art, more 
especially of music, its composers and singers, of 
the popular mind, and the attempts of poets, dra- 
matists and musicians to satisfy and please it in 
its holiday mood; in fact, to photograph what was 
done, seen, and said on these high occasions of 
national interest. It becomes therefore of 
importance that in these comparatively rare 
solemnities, all the details should be carefully 
carried out in the spirit of the epoch, and with 
the principle of uncompromising truth. If there 
be living any musician of undeniable supremacy, 
here is the opportunity to test his capacity, to 
engage his learning, and draw forth fresh inspira- 
tion. He is the man sent upon the earth at this 
time to commemorate national events; and what- 
ever may be his feeling of his own power and 
services, he stands forth historically a participator 
in a page of our country’s annals, of which the 
+ | further it be removed from the time present, the 
greater will be the publicinterest. In these modern 
days we have had our historical Coronation 
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anthems, and our Royal Funeral anthems, but 
there has been no marriage choir music since the 
days of George the Second and our great 
Handel. 

Handel wrote two wedding anthems in the reign 
of George the Second, one for the marriage of the 
Princess Royal with the Prince of Orange in 1734, 
and the second for the marriage of the Prince of 
Wales in 1736, In the case of the Princess Royal, 
Dr. Greene composed an anthem which was re- 
hearsed by the members of the Chapel Royal, but the 
Princess had her favourite, and her favourite was 
Handel, who was charged with the composition of 
some choral music which should be truly a nuptial 
ode, and tending to the honour of the Bride, the 
Church, and the Nation. The anthem was very 
quickly produced, and consisted of six move- 
ments: Chorus—‘ 'Thisisthe day,” Aria—* Blessed 
ia the man that hath a virtuous wife,’ Aria—' A 
good wife is a good portion,” Aria— Strength 
and honour are her clothing,” Recit. and Aria— 
‘Her children arise up,’’ Chorus,—‘‘ We will 
remember Thy Name,” “ Alleluia, Amen.” Nor 
did the musician’s labours close with the anthem ; 
for Handel composed a serenata which was per- 
formed in the Opera House in the Haymarket. 
The subject was Apollo and the Muses celebrating 
the marriage of Thetis and Peleus, a very gay and 
gorgeous affair, and consisting of songs, duets, 
trios, choruses, in fact a kind of secular 
oratorio. 

The second anthem is the more generally 
known composition of 1736, which was performed 
in the Chapel Royal of St. James’s by a numerous 
chorus and well appointed orchestra. For this 
marriage of Frederick Prince of Wales, the father 
of George the Third, with a Princess of the house 
of Saxe-Gotha, Handel also composed his cele- 
brated fire-music, and the opera of ‘‘ Atalanta.” 
The theatre was gaily decorated, new scenes were 
painted in honour of the happy union, and there 
was a wondrously extended representation of the 
Temple of Hymen, adorned with statues of all the 
gods and goddesses of Olympus. It was said of 
Handel's effcrts that his anthem was light and 
pretty enough for the opera house, and that his 
** Atalanta” drama was grand and strong enough 
for the Church. But however light it may be 
considered it served for the august ceremony of 
George the Third’s nuptials; and there has been 
no other made since, at least of any mark or 
moment. 

Between the years 1736 and ‘1871, there has run 

a course of no less than one hundred and thirty- 
five years, and much has been done in music to 
record national seasons of rejoicing—much tillage 
of the soil, much seed-sowing, and great fulness 
of fruit. Handel, we fear, in his two Wedding 
Anthems paid small regard to futurity, and 
thought little or nothing of the times that were 
to come; he wrote for the occasions and without 
reference to posterity. Still his hymeneal com- 
positions delighted the auditors of his day and 
generation, and are tests and mementos of the 
man and his epoch. These works enter into the 
history of art, and that of thiscountry. The King, 
his royal patron, recognised his worth, and the 
greatness of the occasion. The Royal Wedding 
had its special music and its special composer. 
All that the monarch could do to celebrate 
these Royal Nuptials he did, and he did it with 
kingly motive and in kingly spirit. 

The country is about to witness the celebration 
of a royal marriage of no ordinary interest, and 
of a character which has not been heard of for 
centuries. There is a general readiness on the 
part of the country to take more than ordinary 
delight in the approaching union of the Princess 
Louise with the Marquis of Lorne; and, if we may 
judge of the many ephemeral productions issued 
by our music publishers in connection with this 
event, the musical portion of the nation is 
inclined to sympathize with the bride and bride- 


public events; royal weddings are not of every 
day occurrence, and they hold their proper place 
and significance. It is no question right and 
proper to decorate the Royal Chapel, provide 
seats for the relatives and friends of the bride 
and bridegroom, and invest the ceremony with as 
much of beauty as the place and time will ad mit 
And probably there may be present some well- 
known painter who has received the royal com- 
mand to transmit upon the canvas all its pride 
and glory of dress and august presence. We 
would not write that dress and decoration are mere 
dross and dust, but there is that which is more 
substantial, more of value for historical material 
than the evanescent fittings up of the Royal 
Chapel, or the brilliant hues of an hymeneal 
train. Let the event be remembered by the best 
doing and rightness of the céremonial— 
a solemnity characterised as a great and har- 
monious whole. Our monarchs in days of yore 
made it a grand day for the nation, and so should 
it be now. The fair and solemn company which 
will shortly be gathered together in the Royal 
Chapel of Windsor, under the novel and thrilling 
influence of a union with a subject by a member 
of our Royal House, should have something more 
to carry in the memory than a mere catalogue of 
jewels and gold, of silks and satins, of velvet and 
lace, All these things are to be admired for 
their preciousness, propriety, and delicacy; but 
there should be the distinctive presence and 
operation of that which has more of imagination 
and the spiritual to mark the affection, reverence, 
and holiness of the rite. Nothing effects this so 
thoroughly and so sympathetically as music; and 
we trust its aid may be secured, and opportunity 
given for the full expression of its power. It is 
time England had its new Royal Wedding Music 
of just pre-eminence and certain durability some- 
thing better than a bald chorale of the modern 
German school, There is no need to invoke 
foreign talent, nor to solicit the crude efforts 
of amateur composers. An English musician 
should commemorate an event in Enghsh 
history. And were the opportunity offered, the 
man would doubtless be forthcoming. We like 
not the words of the Handelian anthems, and 
there is no necessity to go out of the ritual for 
themes to exercise the wit of the musician. No 
psalm transcends in beauty and tenderness, in 
faith and trust, that of the sixty-seventh, “ God 
be merciful unto us, and bless us;"’ and there 
can be no better, no higher, no more affecting 
lyric of prayer and praise than this. A proper 
setting of this grand ode for this high and solemn 
occasion is the best atonement we can make for 
the long neglect of nearly a century and a half, 
Who is to do it? 





GENTEEL EXTRAVAGANZA. 





The reaction against harum-scarum burlesque will 
probably end in driving writers to the opposite 
extreme ; and instead of being madly silly they will 
become respectably stupid.. Already there are germs 
of such a change in store. Mr, W. 8. Gilbert is 
responsible for the new movement. At the time 
when the inanities of modern burlesque were 
becoming insupportable, when wit had taken its final 
departure and only the horse-collar remained, Mr. 
Gilbert was recommended to read the “ Princess.” 
Mr. Gilbert read the “ Princess" and found it 
excellent. It lent itself in the readiest manner to a 
certain gentle travesty, which was the style he 
adopted, and which was pronounced the proper way 
of writing burlesque. Even the blank verse 
(although an obviously easier method of writing) 
was hailed as an improvement on rhymed lines. 
The “ Princess” did well; the ‘‘ Palace of Truth” 
still better. Mr. Gilbert has cleverness sufficient to 
faire aller any form of dramatic phantasy which he 
chooses to adopt, and we believe that if he elected to 





groom in a just and full joyfulness. 
But the marriage is to be private. We like not 
this prevailing fashion of privacy touching great 


write an extravaganza like a double acrostic, or with 
alliterative lines from A to Z, it would succeed, 


=—=—=—=——., 
But there is the danger of confounding the outer 
form with the inner spirit. Because tyo of 
Mr. Gilbert’s extravaganzas were successful Without 
puns and comic songs and rhymed dialogue 
there seems growing up a notion that it is the pun. 
lessness and the blank verse which made the succosg, 
Accordingly we are entering on a reign of gente! 
burlesque—fairy stories in mittens—the dialogue in 
blank verse of course—very blank verse—a sort of 
latter-day Dryden-and-water. Everything is to pg 
treated au grand sérieuz. You are not to sit dowy 
to a nursery tale to get some fun out of it~sgome 
travesty of an existing order of things, some 
amusing type of everyday character made still mors 
laughable by being thrown back into the mythologi- 
cal age; but you sit down to believe in it utterly, 
Instead of some clever bit of nonsense, or delightful 
non-sequitur which sends you into a fit of laughter, 
you are served to nice copybook aphorisms such ag 


“Fear is the mother of morality ;” 


which, whether they be true or not, have a superficial 
air of epigram. After following with rapt interest 
for an hoar or so the fortunes of, say, Cinderella; 
after believing that the Prince who loved Cinderella 
was a real Prince, that she really lost her slipper, 
and that all her adventures are as true to human 
nature as ‘ Romeo and Juliet” itself; you are 
expected to leave the theatre murmuring “ How 
graceful! So refined! Full of elegant conceits! 
And allin blank verse too!” The last being the 
great achievement of the day. 

This is the new school, founded by Mr. Gilbert, 
who, however, is not an offender but the father of 
offenders. He is Falstaff’s antithesis—not dull 
himself, but the cause of dulness in others. It is 
his followers from whom we have so much to fear, 
A series of mythical dramas in which the characters 
are not made the foil for humour but are to be 
accepted for their own sake, and believed in, and 
called elegant and graceful and the rest of it because 
they spout incontrovertible twaddle in five iambic 
feet, is about as dreary a prospect as can be imagined. 
Between these solemn prosers and the antics of the 
chignon and cancan school there is little to choose, 
The music-hall émigrées who now inundate old 
burlesque with their pertness and incapacity, are 
insufferable; but equally so are the women-men of 
the new school with the copy-book lines. In the 
first place they are an undignified compromise 
between the old and the new. They cannot get rid 
of the tights altogether; they cannot shake off the 
fiction that heroes in fairy love must needs be ladies 
with waists and good ankles; so they lengthen the 
skirts and introduce Tupperisms in condonation. It 
is like seasoning a ballet with homilies between the 
pas. It is like Mr. Spurgeon’s balls, where to avoid 
frivolity, only men dance with men. It is neither 
one thing nor another. It is a hybrid; and, worse 
than all, it is dull, 

When we see an audience endeavouring to enjoy 
this new form of extravaganza, we think of 
number of grown-up people playing at Puss-in-the- 
Corner, and vowing they like it. It is the fun of 
childhood made realistic, and served as an amuse- 
ment for adults. It is so much better than the 
empty fun of childhood, in that it suggests “ some 
deep and true lesson.” But how is a deep and true 
lesson to be gathered from a comble of fairy non- 
sense? A Christian-Andersen might manage it; 8 
Dickens might manage it, but it requires a high 
class of genius to accommodate the two elements. 
When Andersen, in his story of ‘‘ The Marsh King’s 
Daughter,” mixes up fairies, frogs, Christian martyrs, 
storks, vikings, and Egyptian potentates, he yet 
contrives to infuse all with a delicate imaginative- 
ness, a delightful satire, and a certain allegorical 
character which is not rendered outré even by 
allusions to the Name which all Christendom 
reveres. But who could deal with these incongruities 
with equal safety? The process of simple parody 
is more secure, and certainly more amusing. It is 
not amusing to be instructed as to the pathos and 
perfection of love by seeing a couple su 
delivered from an army of stage supers and the 
waves of a stage sea. Such incidents aro ouly 
exciting when all the surroundings are equally real; 





( thanks to his ideas and to his facility of execution. 
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but nobody belieyes in the preternatural agencies, 
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and therefore nobody can realize the passion of 
these nebulous personages. Seriousness is here as 
much out of place as piety ina pantomime. We do 
not deny the proposition that old burlesque leaves 
much that ought to be reformed ; and that every 
effort made to ameliorate it is worthy of commenda- 
tion. But there is the danger of running to the 
opposite extreme, and that in our eagerness to 
escape the follies of the Strand and the nicaiseries of 
Burnand, we may bring down a series of pieces 
solemn and didactic as “‘ Perfect Love.” 





MR, DONNE ON STATE-AIDED 
THEATRES, 





The new magazine, The Dark Blue, has among 
its contents a paper on Dramatic Art Representation 
by Mr. Bodham Donne. At least the above is the 
title of the article; an inclusive one which admits 
of some wide rambling. Mr. Donne fills twelve 
pages without displaying his drift. He begins 
with a reference to Elia; talks of jaded playgoers 
and vapid playgoers and young playgoers—of people 
who won’t be amused by the drama of the day, and 
people who insist that it is the best style of drama 
going. These types Mr. Bodham Donne cites as 
theatrical nuisances; but does not include among 
the insupportable things pertaining to the drama a 
Licenser of Plays. He talks of the querulous 
objections raised by the fastidious among the au- 
dience, These objections are often absurd, but 
they are harmlegs: the actor is not influenced by 
them: art does not suffer. Not so innocuous the 
fastidiousness of a dramati¢ Censor, who is irre- 
sponsible, and from whose judgments there is no 
appeal. After discoursing on theatrical nuisances, 
Mr. Donne skips off to a charge of lip-service in 
England’s worship of Shakespeare: quotes ‘* honest 
George the Third’s” opinion that some of his 
plays were “stuff, sad stuff” (is there a man living 
who can believe in George the Third as an 
intellectual authority!); gossips awhile about 
Edmund Kean’s opposition to Nahum Tate’s 
“ Lear,” and Macready’s attempt to emancipate the 
stage from Colley Cibber; thence glides to Mr. 
Phelps ; thence springs at a bound to the system of 
benefits when anybody may play Shylock or Juliet; 
and from that consideration at once jumps without 
any connection to the question of a State-aided 
theatre. The only link (if it can be called so) 
attaching this theme to the foregoing ones, is to be 
found in the remark, ‘‘ We will now examine the 
prospects of a theatre supported by the State—first 
apologising to our readers for pausing abruptly from 
the real to the ideal.” At this point we quote Mr. 
Donne, for this is the only part of his essay which 
is in a small degree coherent. 


“Tf, for the basis of calculation, on the chances 
of State assistance, we take the cheerful assent with 
which pecuniary aid to Art or Science is voted 
annually, by Parliament, the discreet way in which 
the funds of the Civil List are often distributed, or 
the pledges given by or exacted from itinerant 
members of the Lower House that they will not 
consent to a dowry for the Princess Louise, we must 
at once regard parliamentary subvention to a theatre 
asadream. The lion of rate and tax-paying con- 
stituents is on the path of many honourable 
members: others need not such a monitor to close 
their pockets against such a proposal. We would 
not build, they would say, why are we asked to 
sustain the synagogues of Satan? Is it not enough 
to lavish some thousands yearly on limners and 
sculptors, on monsters in which the ugliness of 
Assytia strives with the hideousness of Egypt, but 
we must also dip into the people’s purse for idle 
and immoral places of entertainment ? We should 

sanguine as a millenarian, full of faith 
48 Dr. Cumming’s school of the prophets, to expect 
to such a petition assent from Mr. Lowe or civility 
from Mr. Ayrton. We confess admiring the zeal 

r more than the discretion of the advocates of 
subvention. “And if a few erumbs from the 

quer table were youchsafed, after a pretty 
quarrel. in the House, there would be a prettier 
outside it, The Capulets of the Upper Ten Thou- 
sand would ny in a claim for Opera or the French 
Comedy. ‘The Montagues of the Million would 
Tequire the people’s money to be given to theatres 
Where every evening virtue is triumphant or vice 
abashed, or even for those where the staple enter- 

ents consist of burlesques and break-downs. 


Between these exotic and native factions there 
would doubtless be a neutral party, zealous only for 
a theatre in which Shakespeare and Massinger, 
Congreve and Sheridan, might be competently 
represented. But, like other neutrals, they might 
have the luck of the bat in the fable, and be abused 
in the words so justly offensive to Mrs. Quickly for 
‘being neither fish nor flesh.’ State patronage has 
not hitherto worked well in Britain, at least if we 
may judge from some modern statues and public 
buildings. We blush to write that despots like 
Louis XIV., or fools like Philip IV. of Spain, were 
more liberal and effective friends to the national 
drama than any minister of this free country has 
ever proved himself. ‘High patronage’ looks well 
in trade circulars and subscription lists, but when 
applied to the fine arts it often leads to strife and 
jealousy. George III., with the best intentions, 
once tried, but never repeated, the experiment of 
doing honour-to Literature and Science. He pro- 
jected establishing an ‘Order of Minerva.’ ‘ The 
knights were to take rank after the Knights of the 
Bath, and to sport a straw-coloured ribbon anda 
star of sixteen points. But there was such a row 
among the literati as to the persons who should be 
appointed, that the plan was given up, and Minerva 
and her star never came down among us.’ The row 
of the literati might, in the case of subvention being 
granted, be renewed behind the curtain. ‘A Mem- 
ber of Parliament,’ Thomas Hobbes has told us ‘ is 
but a man;’ and theatrical managers can hardly be 
expected to be more patient than ordinary men, or, 
as Hamlet says, ‘women either,’ in a matter where 
one might be taken and another left in the partition 
of favours, whether consisting of coin of the realm 
or straw-coloured ribbons. We can imagine—no, 
we must leave such a flight of fancy to our great 
Proverbial Philosopher—we can not imagine the 
visage of any Chancellor of the Exchequer, when 
requested to put into his estimates—‘ item for the 
National Theatre.’ ” 


If Mr. Bodham Donne carried his historical research 
to its logical conclusion he would not “ blush” that 
our Government is less liberal of art-patronage than 
Louis XIV. and Philip IV. He would see that the 
patronage of these monarchs had the very worst 
effect on dramatic literature. The last fifty years of 
Louis the Fourteenth’s reign exhibited a complete 
sterility of great authors, great actors, great poets, 
great men of science. So much for the result of 
the most complete system of monarchical patronage 
exhibited in modern history. All the eminent men 
of the Louis Quatorze epoch were the outcome of 
the previous reign, and flourished in the early part 
of the Grand Monarque’s administration, before his 
system had been tested. A number of them 
flourished while Louis was still a child. But it 
has been proved over and over again that a free 
literature cannot breathe in the atmosphere of Courts. 
It does not need the fostering favour of kings. It 
flourishes best out in the open, where there is 
no reward held out for subservience, no 
promotion for flattery ; but where it must stand or 
fall by its own merits. We should be very sorry to 
see any attempt to revive Louis’s system or Philip's 
system, which Mr, Donne.blushes to see depart, or 
even the system of that ‘‘ honest”? George III. 
towards whom Mr. Donne gazes back with lingering 
admiration, It was the golden time for State 
supervisors of literature when kings like George and 
Louis ruled the roast. But those days have 
departed, never to return. Mr. Donne makes the 
best of a bad job, and affords to cut a joke over the 
decay of literary officialism, with a merry allusion 
to Tupper. Well, we join in his mirthfulness, We 
shall be even more merry when the last remnant of 
the system is swept away with the disestablishment 
of the stage censorship, And just to heighten his 
mirth we will quote what hag been said of the latter 
office by one of the organs of public opinion this 
week, The Daily News of Tuesday remarked : 

‘‘ That the control of the stage and all connected 
with it should be vested in a Court official is in itself 
an absurdity which can only be allowed to continue 
provided the Polonius of the day exercises his func- 
tions with common sense. We presume that the 
Home Secretary is the Parliamentary representative 
of the Lord Chamberlain. We would suggest, there- 
fore, to some M.P. anxious to make himself useful, 
that he should take an early opportunity to inquire 
of that gentleman whether in future it would not be 
advisable to put an end to a restriction which appears 
to us, and to most persons, to be unreasonable, or 
at least to be good enough to explain upon what 





SOOTT AND BYRON, 





The difference of temperament between Sir 
Walter Scott and Byron, in the face of their 
remarkable friendship is not a little singular. 
The Rev. George Gilfillan, whose book we noticed 
a fortnight ago, indicates the discrepancies in 
their character in graphic terms. No two poets 
were ever more unlike in most respects—their 
chief resemblance lying in the fact that their 
unbounded popularity during life passed with 
little pause, and as certainly as the crescent 
becomes tho full moon, into permanent fame. 
The one was the least, the other the most self- 
conscious of men. The one was constitutionally 
happy, though subject to temporary depressions ; 
the other constitutionally melancholy to wretched- 
ness, though often surprised into strange ex- 
cesses of boyish mirth. The one was theoretically 
a Tory, but, in sympathy with the lower orders, 
a Liberal; the other theoretically a Whig, but in 
feeling as proud an aristocrat as ever admired the 
Norman blood seen and scarcely seen to flow in 
his delicate white hands. Byron was dissipated 
in life; Scott a domestic, regular, yet genial man. 
Byron was a sceptic more from pride and passion 
than from conviction; Scott a Christian more 
from the accidents of a Scotch training and 
constitutional veneration than from personal 
experience. Scott was intensely healthy in 
thought, temperament, and style; Byron was a 
strong disease, embodied with weaknesses equal 
to, and which almost seemed to support and 
beautify his strength. Both resembled each 
other in their lameness; but this, while it con- 
stituted to Byron a constant source of torment, 
and inspirited some insane utterances of discon- 
tent, was to Scott a gentle, ever-living lesson, a 
constant hint, “Thou also art mortal.” Sir 
Walter imagined that the link connecting him 
with Byron (as well as afterwards with Moore) wus 
that they were both men of the world rather than 
authors. But this name, applied to them, did 
not signify the same thing as when used to 
others, nor were they men of the world at 
all in the strict sense of that term. Both, 
indeed, were up to the manners and usages of 
the world; both mingled at ease in all circles ; 
both loved the world too well—the one the position, 
the other the fame and pleasure, it gave them ; 
but neither must be confounded with that heart- 
less, soulless slave of form and fashion, that 
prostrate worshipper of success and éclat, which 
the ordinary ‘‘man of the world” too often be- 
comes. And, latterly, both seceded in a great 
measure from society—Byron in disgust and dis- 
appointment; Scott because, while he perhaps 
still loved, he had failed in it, and knew that 
even in his case it had exacted a certain penalty, 
and fixed a certain brand on his brow. In point 
of genius, taking Scott in the entire sphere of his 
achievements, he was undoubtedly the larger orb 
of the two. He was simpler and sincerer; his 
sympathies were much wider, his dramatic power 
greater, his knowledge immensely larger, his 
touches of nature making the whole world 
kin were far more numerous. As Shake- 
speare to Marlowe, as Goethe to Schiller, 
so was Scott to Byron. But as a poet 
Byron was unquestionably superior. Scott has 
produced no such compact and consummate 
masterpiece as “ The Corsair ;!’ no such long and 
splendid gush of high-wrought enthusiasm as the 
4th Canto of ‘' Childe Harold ;” no such exquisite 
poetical drama as “ Manfred;” no euch daring 
flight of imagination as “Cain;” and no amalgam 
in a similar compass, of wit, sarcasm, poetry, 
passion, knowledge of human nature, inimitable 
ease of writing, interesting adventure, terse senti- 
ment, concentrated power of description, and 
melting pathos, as ‘‘Don Juan.” In sobriety, 
sweetness, health, and breadth, he is as far 
superior to Byron as he isin moral sentiment; 
but he is inferior in strength of muscle, in in- 
tensity, eloquence, and eagle-winged genius. It 





principle except caprice it is based.” 








must be remembered, too, that Byron had per- 
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formed all his marvellous achievements and was 
dead, at an age when Scott had only written the 
first of his larger poems. 





STRADUARIUS. 








Whether the violin model came from France 
or Italy, it is indebted to Italy, and to Italy 
alone, for its rise and progress. If it was a 
French seed, it early floated away from. its 
native land to take root and flourish in Italian 
soil. There were great Inte-schools at Brescia 
as early as 1450, and viols were fabricdted in 
large quantities somewhat Jater at Venice, Bologna, 
and Mantua. But it was in the workshop of 
Gasparo di Salo that the first Italian violin was 
probably made. Like almost all the great violin- 
makers, he lived to an advanced age, and died after 
fifty good years of work, in the town of Brescia.; A 
recent article in Good Words traces briefly the tise 
of music in Italy, and the perfection of the great 
violin schools, which closely followed the’rise and 
perfection of Italian painting. It was at the begin- 
ning of the sixteenth century that all the elements 
of the art which had existed apart from each other 
began to come together—the study of anatomy 
and chiaroscuro, from Florence and Padua; 
richness of colour, from Venice; reverence for ideal 
beauty, from Umbria. It was toward the end 
of the seventeenth century that one great maker 
gathered up in himself the perfections of all his 
predecessors, and bequeathed to moder ears, in 
tonal splendour, delights analogous to those which 
the noblest painters have left us in form and eolour. 
Like the rapid perfection of Greek sculpture under 
Pericles, or the sudden blossoming of Italian art 
under Pope Julius II., so, at the close of one short 
century, broke into perfect bloom the flower of the 
Cremonese School. Antonius Straduarius stands 
crowned the monarch of his art, the Phidias or the 
Raphael of the violin. He was high and thin, and 
looked like one worn with much thought and 
incessant industry. In summer he wore a white 
cotton nightcap, and in winter a white one, made of 
some woollen material. He was never seen without his 
apron of white leather, and every day was to him exactly 
like every other day. His mind was also riveted 
upon his pursuit, and he seemed neither to know 
nor to desire the least change of occupation. His 
violins sold for four golden livres apiece, and were 
considered the best in Italy; and, as he never spent 
anything except upon the necessaries of life and his 
own trade, he saved a good deal of money, and the 
simple-minded Cremonese used to make jokes about 
his thriftiness, and not, perhaps, without a little 
touch of envy, until the favourite proverb applied to 
a prosperous fellow-citizen used to be “as rich as 
Straduarius !” 





VICARIOUS CHARITY, 


To the Editor of The Orchestra, 
Sin,—I earnestly thank you for what you have 
said, in a late number, regarding the preposterous 


claims made on artists, by philanthropists who 


wish to make others do their charity. For upwards 
of half a century have I protested against this 
extortion (for it is an extortion and nothing less) 


made by persons of quality willing to assert ‘ their 
order" by cajoling persons of genius, and laying 
Before any such 
patron or patroness shall ask any given artist 
to contribute, let him or her lay down the artist's 
habitual terms on the subscription table. The 
excess in which a musician can be mulcted by 
genteel and vicarious charity under the guise of 
* introduction ” and ‘‘ advertisement,” is one of the 
worst features of our time, and it should be 


the same under contribution. 


protested against by every one.—Yours, &c. 
H, F. Cuonury. 


“TO ENGLAND.” 











The following are the words of a song of thanks 


the other day. The verses are by M. Sylvain 
Saint-Etienne, and the singer was M. David. It 
was a great success, and the enthusiasm of the 
audience ratified the warmth of the sentiment 
expressed by the poet. 


A L’ANGLETERRE. 
COUPLETS ET CHEUR. 
Dédiés a l’Angleterre, et chantés en l’honneur des 
Délégués de Londres. 
Quand le destin trahit nos armes, 
Quand les revers fondent sur nous, 
Gloire 4 ceux qui, dans les alarmes, 
Nous raménent des jours plus doux ! 
Bénissons la main tutélaire 
Qui verse un baume 4a nos douleurs, 
Généreuse et libre Angleterre, 
A toi !hommage de nos ceeurs! 
Albion, Gloire a toi! 
Gloire a toi! 
Tu pouvais, dédaignant nos peines, 
Délaisser un peuple abattu, 
Sourire a l'aspect de ses chaines, 
Et méconnaitre sa vertu ; 
Mais en lui tu n’as vu qu’un frére 
Resté plus grand dans ses malheurs, 
Généreuse et libre Angleterre, 
A toi !hommage des nos ccours ! 
Albion, Gloire a toi! 
Gloire a toi! 


Rien n’aurait brisé nos courages, 
Mais nos foyers manquaient de pain ; 
Quand tu parus sur nos rivages, 
Chassant le spectro de la faim ; 
Jour précurseur d’un temps prospére 
Od les nations seront scours ! 
Généreuse et libre Angleterre, 
A toi ’yhommage de nos eceurs ! 
Albion, Gloire a toi! 
Gloire a toi! 





A MODEL OPERA HOUSE. 
A Washington correspondent gives the follow- 
ing blithe account of Wall’s Opera House :—* At 
Wall’s there is less danger from fire, in visw of 
the means of egress, but the whole building is a 
mere rattle-trap and tinder-box; the parapher- 
nalia so old that it all might have had part in the 
amusements of the young ladies and gentlemen in 
the ark; the sky, of many scenes, being so patched 
as to have the appearance of a line of clothes 
hanging out to dry in the distance; and the 
auditorium being a long, narrow, badly lighted 
hall, with a Lilliputian stage where Forrest’s 
gigantic strides are cut short, and where the 
magnificent Janauschek is crippled into the 
mummy of herself, while only the other day, as 
you have doubtless heard, just after she had 
electrified the crowd with Deborah’s curse, on 
which the curtain was to drop, the rebellious rag 
bitched and bounced and fell a foot and went back 
and refused to budge, and the actress had 
tragically to lower her terrific arms and let her 
head fall upon her breast, and walk off with one 
backward glance and another at the crushed 
lover who, conscious that something was wrong, 
‘peeked’ up once or twice through his fingers, 
and finally hopscotched between two parts of a 
swift-running scene, and behind one of them, at 
imminent risk of being cut in two.” 











HOW BROUGHAM DAMNED A PLAY. 





remark touching the chord of feeling in an 
audience will seal the fate of a play hovering 
between toleration and condemnation is illustrated 
by an anecdote in Lord Brougham's new 
book, told of himself. ‘I remember,” he: says, 
‘* an occasion which had none of the riotous element, 
but was only & pieee of soberfan. There was a man 





addressed to England by the Parisians, and sung in 
honour of the English delegates at the Grand Hotel 


who was addicted to writing plays—execrable stuff; 


The rapidity with which a witty outburst ora 


called Heron—at least I think that was his name— 


<p 
the theatrical people, to get one of them pat 
upon the Edinburgh stage. I totally forget thy 
name of the piece; but I perfectly remembhe 
going with some of my merry friends 
witness the first performance, Tt dragged 
wearily through two or three acts, the audience 
showing unmistakeable symptoms of impatience, 
when, at a scene representing a dinner or supper, 
one of the actors, after giving a toast, said, “ What 
shall we drink now?” To which I, from the middJg 
of the pit, raising my lanky figure, replied, “Wey 
drink good afternoon, if you please!” The effect 
was electrical ; not another word of the play would 
the audience hear; and after vain entreaties froy 
the manager that they would permit it to proceed, the 
curtain fell amidst shouts that must have well nigh 
been the death of the poor author.” 





Mrs. J. Holman Andrews Soirée Musicale d'Inyj- 
tation, which took place on Tuesday last week, was 
attended by a large and fashionable audience, The 
program included Gounod’s ‘ Messe Solennelle,” a 
work effectively rendered by the ladies and gentle. 
men of Mrs. Andrews’s Vocal Class. Another 
feature was a new song by Mrs. Holman Andrews, 
“The Adieu,” encored. Some extremely pretty 
part-songs, of Cusins’ and Pinsuti’s respectively, 
were given with delicacy and taste. Two young 
daughters of Mrs. Andrews were encored, a compli- 
ment deserved. It remains to notice Mr. and Mrs, 
Richard Blagrove’s perfect ensemble playing in her 
husband’s Concertante Duo (‘ Faust”), also, a 
charming arrangement of one of Chappell’s Old 
English Ditties by Mrs. Andrews. This was en- 
cored. One of Bishop’s Glees, ‘Stay, pri’tnee, 
stay,’”’ concluded this very pleasant concert. The 
Rev. W. G. Martin, M.A., conducted with ability 
and skill, and the accompaniments were played 
admirably by Mr. G. T. Minson and Mrs, Holman 
Andrews. 











Pianos anp Pranists.—The spirit of rivalry 
among pianoforte-makers, both in Paris and in 
London, is manifested in many ways, and the 
choice of an instrument, by a player, is frequently 
influenced by interested motives—more particularly 
so among needy artists struggling for an existence 
in this leviathan city, containing so many teachers 
of music. M.——, in describing the pianos of Paris 
and London, at the Exposition of 1867, said that 
they differed essentially in touch—those of Paris had 
an ivory touch, those of London a golden touch. 
This was spoken ironically. In the winter of 1865, 
Rossini politely invited me to dine with him, and 
tohear Diemer, thepianist. ‘The latter played some 
charming bagatelles on & worn-out pianoforte. 
After expressing my surprise that Rossini pos- 
sessed so bad an instrument, Diemer, sotto voce, 
informed me the Maestro was interested ina 
pianoforte manufactory that paid 10 per cent. 
to its shareholders, and that Madame was too fond 
of money to exchange the old pianoforte for 
new one. During the final series of Concerts 
given lately by Rubinstein, at the rooms of Pleyel, 
Herz, and Erard, in Paris, the great Russian in 
compliment to the proprietors, played upon their 
several instruments. At the Conservatoire Con- 
cert, uninfluenced by interested motives, Rubin- 
stein selected an Erard.—Ella’s Musical Record, 


BreAKFAST.—Epps’s Cocoa,— GRATEFUL AND COMFORTING 
—The very agreeable character of this preparation has 
rendered it a general favourite. The Civil Service Gazette 
remarks:—" By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, aad 
by a careful application of the fine properties of 
selected cocoa, Mr. Epps has provided our breakfast tables 
with a delicately flavoured beverage which may save U8 
many heavy doctors’ bills.” Each packet is labelled—Jamzs 
Epps & Co., Homeopathic Chemists, London, Also, makers 
of Epp’s Caeaoine, a very thin evening beverage. 

Hot.oway’s Orv7way? AND Pi1s.—Bad Legs.—When, from 
injury, feeble circulation, foul blood, or neglected chill, inflamma 
tion, succeeded by ulceration, bas attacked the lower limbs, 
the sufferer may turn for a cure, without fear of disa int 
ment, to Holloway’s celebrated Oiutment, whose fame aad 
disorders has resounded throughout the habitable globe, 
testimonials in all languages have been received, un! ly 
praising this célebrated Ointment. In all. cases Nees 
Pills should be taken whilst his unguent is used ; both and 
are most effective, and the cure accomplished painlessly 
readily, Under their joint curative influence the worst von 
or ulcers assuine a more healthy character, and shortly begia 














fill up or contract till sound ekin is happily renewed. 
———ee 
SWIFT AND CO,, 
PRINTERS, . ) rit 
THE REGENT 'PRESS, 


65 & 22, Kine Srreet, Recent SrReet, 
Four doors S. of Foubert’s Place. : 
pe venr description of Printing,’ Parliamentary 
and Law work, Trade Lists, Catalogues, and Cinoalats, 
Large Broadsides, Show Bills, Music Printing {vom Type 
hen &c., executed in the best Sis and on, y 





and yet he contrived, through some intimacy with 


3’ “Now ‘Type (Modern oF Old-faced) availa 
Pamphlets and ‘ es 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


mROM SEDAN | TO SA ARBRUCK, via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
ofthe Royal Artillery. 1 vol. Crown vo. * 6d. 


HE PRINCIPLES OF COMEDY 
AND DRAMATIC EFFECT. By PERCY FITZ 
GERALD, M.A. _ 1 vol. 8vo. 


RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 





EASANT LIFE in SWEDEN. 


ae? 1 vol. 8vo. 


QTR AY “LEAVES of SCIENCE and 

FOLK-LORE. By J. SCOFFERN, M.B., Lond. 1 vol 

8yo. oat Uy i) line F PLN, Tarte 

HE KING OF TOPSY-TURVY: a 

Fairy Tale. By ARTHUR LILLIE. Profusely Illus- 
trated and handsomely bound. 5s. 


LIFE’S ASSIZE. A Novel. 


J. H. RIDDELL. 3 vols. 


ERALD HASTINGS OF BARTON. 


By the Author of ‘‘ No Appeal.” &c. 3 vols. 


IKE FATHER LIKE SON. A Novel. 


A by the Author of ee Sir Massingberd, "&e. 3 vols, 


By L. 











By Mrs. 








\HE MONARCH OF MINCING-LANE. 


ANovel. By WILLIAM BLACK. 83 vols. 





JHE GOLDEN BAIT. A Noely By 


Hi. HOLL. 8 vols. 


HE CANON’S DAUGHTERS: the 
Story of a Love Chase. By ROBERT ST. JOHN 
CORBET. — 2 vols. OF cate segue tind, te agli 
APTISED WITH ACURSE. A Novel. 

by EDITH 8. DREWRY. 3 vols. 


HE FLORENTINES: A ~ Story of 


Home-life in Italy. By the Countess MARIE MONTE- 
MERLI. 3 vols. 


HE INQUISITOR. 


GILBERT, 8 vols, 
CHOOLED with BRIARS : 


to-day. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 








By WILLIAM 





a Story of 








Price Ts. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH' 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Taz Rey. J. POWELL METCALFE. 


The Music Selected and Revised, 


AxD AN IntRopUcToRY Essay on THE Risz AND PRoGRESS OF 
THE Rounp, Catcu, AND CANON ; 


Atso BiograPnicaL Notices Or THE CompossERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c, 





CRAMER & CO., LIMITED, 201, Recent Street, W. 








RENDANO, A. 


Chant.du Paysan (Morceau Teeny « ee rs % 
Laura (Mazurka) bedeh. wee es me 
Napolitaine (Valse de salon) aineadienaineionties 3 0 
Sar le Lac ees onan ai 8.0 
Fantasie-Valae,. smonee 40 


These compositions are ‘Gatun "hdc, 
original 1 
pa — gina Zz style, = oats and Pease, Mane 


Cramer & Co. Limited, 1, Regent-street, W. 
Pe i ican at ; 


NEW COMIC’ Manas, 








Codlliver oil. HH. $. Leigh « ‘6 

taka Xauehy ite Bo. Ditto . o 8 0 

ae Bite sae Lecltas Ciyh OD © 

8 0 

Tw Fuscy Basar, , W, Hunt ...........ccccn 4 0 
La Oy RA nO 





STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM, 
ne s BASIL New and Second Edition. 6s.; by post, 
s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, S. CHRY- 
SOSTOM, S. JAMKS, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 3s.; by post, 3s. 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent ; Vol. IL., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By OC. C. Sturm. 
Translated from the German. In cloth, 6s.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s, ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale. of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould, 38s. 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales, Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s, 9d. 

DUTIES of FATHERS and MOTHERS. [Edited 
by . & C. White, 5. Barnabas’, Pimlico, 1s, 6d.; by 

post, 1s 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, 11s, 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Prespytsrianism and Iavinaiem, 
Vol II. On AnasartisM, the InpgrgnpEnts, and the QuaKgRs, 
Vol. ILI, On Muruopism and SwepEneonerans, 





Each 3s, 6d. ; by Post, 3s, 10d. 
Vols. TV. and V. On Romarism 2 Vols. Each 4s, 64.; 
by Post, 4s, 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Dominon 
—_— Ph a the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, . 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. [rons, D,D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s. 6d 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
a . he of Tract 9).”"—British Magazine. 1%.; by 
post, 73 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s. 4d. 


WORKS BY MF. CHARLES WALEER. 


THE RITUAL REASON WHY: being 450 
ions of Ritual Observances. 4s. ; by post, 4s. 8d. 


THE LITURGY of the CHUROH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. Ta. ; by post, 


1s. 5d. 
INCENSE, agreeable to Scripture and Antiquity. 


1s. 5 1s, 1d. 
OSWALD the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


J.T, BAYES, Lyall Place, Eaton-square, 8.W.; and 
4, Henxietta Street, Covent-garden. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


tHE BEST anD CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STRE ET, LIVERPOOL, 





EVERY MACHINE GUARANTEED, 
InstRUCTION GRagI&. 
Illustrated Prospectus and Samples of Work sent peat fros. 


BRIGHTON. 


CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET, 


-—- 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 





CRAMER & 00.'S BRIGHTON BRANCH, 
64, WEST STREET 


THE MUSTEL HARMONIUM. 
RAMER & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 


ments, which are on view at their Harmonium Gallery, 201, 
Regent- -street, W. 








Panu ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment, 


1 epee A PARLOUR MAID. Music by 


W. C. Lavey. Words by H, L. F. pv Temazavx. 
Price 2s. 


A ASHION. Music by W. C. Levey, Words by 


H. L. F. pv Tenasavx. Price 2s, 


HE ROSE OF SAVOY. Prawing-room Operetta 
for — Ladies. Music by Lurer Bonpess. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal réles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with lustrated title-page. Price 5s. net. 
Cramer & Co, Limited, 201, Regent-street, W. 





RAMER’S OHEAP UNIFORM EDITIONS of 
ay mt SONATAS of BEETHOVEN, MOZART, and 


Beethoven's — fp, Pianoforte —, cme in paper 
cloth boards, 


pats ay handsomely bound 
extra, 78. 6d. 
— yy for Pianoforte Solo, complete in paper covers, 


Bay's Ten Bolectal Sots, paper covers, 1s. 6d,; cloth! 
Cadman & Co. Limited, 201, Regent-street, W. 





OYOUS WINE. German Drinking Song, by 
Gusrave Ho.zst. Price 8s, 
Cuaman & Co. Limited, 201, Regent-street, W. 


ALOP from “ DALI | 4 MASCHERA,” 


extanged by T, Baowss. Price 
“Selman h Go tanavee, S, ool, Repeabetrent, W, 
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CRAMER & CO.’S 


PIANOFORTES. 


er Aw AI 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. “Height, 3 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. | 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 38. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 As. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 3} ft.; 
width, 44 ft. 

£4 lds. Od. per Quarter on the Three Years System. 

*,* This instrument is more convenient in size, 

more effective in tone, more agreeable in touch, and 

more elegant in appearance than any Pianoforte 

hitherto made. 


Trichord. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which ro often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 108. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED,|CRAMER AND CO. LIMITED, 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 





CRAMER & CO.’S 
AMERICAN ORGANS. 


tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 


No. 1. 
£1i2. 


In Black Walnut or Polished Oak; with Knee 
Action; 5 Octaves. 


On the Three Years System: 
£210s. PER QUARTER FOR 6 QUARTERS. 


No. 2. 
£15. 
In similar case; Knee Swell; 2 Stops. 
On the Three Years System: 
£3 3s. PER QUARTER FOR 6 QUARTERS. 


No. 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 
On the Three Years System : 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£28. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Years System: 
£3 PER QUARTER FOR 12 QUARTERS. 


*,* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments, 





No. 5. 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 

On the Three Years System: 

£310s. PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 
in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





HARMONIUM ROOMS, 








CRAMER &CO.’S 





HARMONIUMS, 


—————_____.-_—__.—_.—_ 


MANUFACTURED BY CRAMER & C0, 
FRENCH MODEL. 
No. 1. 


OAK, £20; ROSEWOOD OR WALNUT, £93, 


Five Octaves, Ten Stops. 


Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette, 
Forté. Forté. 
Sourdine. Tremolo. 
No, 2. 


Tue equality of tone and perfect articula- | OAK, £30; ROSEWOOD OR WALNUT, £33, 


Five Octaves, Thirteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute, 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté. Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48, 


Five Octaves, Nineteen Stops 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo, 
2nd Basson. 2nd Hautbois. 
Violoncello. Musette. 


Voix Celeste. 
Forté. 


Voix Humaine. 
Forté. 


soft and loud. 


* .* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 





favourites. 


MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Srmpte and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered then universal 


PRICES FROM £6 ¢8. UPWARDS, 


Accorpina To Number or Srors anp Size. 


Price Lists forwarded free on application. 





or together. 


tone. 


MUSTEL’S HARMONIUMS, 


Tue invention of the “ Dovsze Expresstox,” whicl 
M. Mustel has introduced in the Harmomum, 
enables the performer to produce simultaneous 
shades of expression of th 
The Pneumatic Swells of t 
Stop act independently, 


e most varied character. 
he “ Forrfé ExrnessiF 

and can be used separately 
The~ “ Hanew, Boxrenne” Stop— 
formed of two rows’ of reeds whith vibrate cera 
taneously—produces a very agreeable 0 


PRICE, ROSEWOOD, £125; WALNUT, £136, 











207 & 209, REGENT STREET, W. 





199 @ 201, REGENT STREBT, Wi 





CRAMER AND CO, LIMITED, 
HARMONIUM ROOMS, 


"190-& 201) REGENT. STREET) W 
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CRAMER AND CO.’S 
MOST RECENT PUBLICATIONS. 





ENCLISH SONCS. 


The voices are indicated as follows (s) Soprano ; (c) Contralto ; 


(r) Tenor ; ; (B) Bass, 


BALFE, M.W. Hidden Voices (s) 
I love thee (in E flat and Gt nici (1 ) 
BARNETT, J. My fairy Queen (s) me 
BENEDICT, JULES. Bocchina (s) 
e »» Halcyon days (in E flat and F) (s) 
G flat) (s) 
(The above three are sung by Malle. ‘Nilsson). 
ee oo How Many? (1) 


a The Dead Soldier (Der todte Soldat) (1 (x :) 


BLUMENTHAL, J. Owaly, waly, up the bank (in F and A flat) (s s).. 


(Sung by Mdlle. Nilsson.) 
BORDESE, L. Over the merry Campanian plains. . 
The first Christmas night. . 
CALLCOTT, J.G. The Warning (s) : 
(Sung by “Made. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home ae 
* Mill May.. 
DISTIN, T. Exile’s home (1) . 
a I'm a fisherman bold (x (B) 
The Miller’s Maid (r) 
DOUGLAS, HOPE. First and last Kiss (18) 
ue a Message from the Sea (2) 
Work still to do (‘r) . 
GABRIEL, VIRGINIA. Marguerite .. 
Cleansing fires (in C and D) (0): 
(Sung by. Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song . 
HARVEY, Mrs. I'm faithful to thee, “ Molly’ s faith” (s) 
HERVE. Song of the Butterfly (s) ‘ 
My hope i scorts)  .. 
LODER, E.J. Kings of the Ocean i 
MASSON, Mrs. Love meas thou lovest me once .. 
PYNE, Mdme. BODDA. Inez, — se (8) 
PUGET, A. The Abbey Bell r 
REED,GERMAN. “If,” Song... 
REYLOFF, E. Birthday Song 
- Fireside Dreams (n) 
» Over the rolling Sea (s) 
(The last mentioned two are sung by Sig. Foli. ) 
SANTLEY,C. Only to love (in C and D) (7 or) .. 


(Sung by the composer.) 
SMART, H. Bird and the lute (s) 


” ” 


Re The Bird’s were telling one another (in FandA flat) (s ) ’ 


STANISLAUS, F. Frou-frot: (r) 
8T. GERMAINE, Mdme. Clasp hands and say good- bye 
Thy voice across my spirit falls ., 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 
(Sung by Malle. Nilsson.) 
SMITH, C.W. My lady sleeps (1) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Sleep, 

TAYLOR, W.F. Syren’s Spell (s) oe i 
Voice that went and came, The .. 

VIVIEN. Katty Molloy, Irish Ballad (s) .. 

WILHELM. Who'll watch the Rhine (Die wacht am Rhein) 


” 





VOCAL DUETS, Listas &c. 


ARDITI,L. For ever mine, Duettino (sr).. 

BISHOP, Sir. H. Sleep, lady sleep, Trio (ssp) es 
HERVE. Can you go (Chilpéric), Duet (s2) 

LUTZ, MEYER. Dreams (ex) .. 


TAYLOR, B. The minstrels are a happy race e (Part Song) (scr) 





ITALIAN VOCAL MUSIC. 
ARDITI,L, Per sempre mio, Duet (st) .. 
LINDSAY, COL. Provvidenza, Duet (sc) Bs ee 
LUTZ, MEYER. Xenia, Scena (s) oe es oe 
ROMANO, G. L'Invito al mare (n) 
(Sung by Mr. Santley.) 
” Il Lamento della prigioniera, Canzone ° (s) x 
” Non ti lagnar, Canzonetta (s) ¢ ee 


PIANOFORTE PIECES. 





\@) signifies easy ; (b) moderately difficult ; difficult. 


BAUMFELDER, J. Tyrolienne 0 


BILEMMA H. Reverie (b) : ee 
BROUSTELL. Tarentella (c) .. v oe 
BUHL, A. Clair de Lune (b) Fes - oe 
” L’Entrée 4 Londres (b) oe ee oe 
” Souvenir a Richmond (b) °° oe *e 
DUBOIS, Ch. La Marseillaise (a) ‘> v3 


On the Mountains, Echo Song (in E flat and 


~ PROP? 
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| JAELL, A. et, M. 





PIANOFORTE piel —feclintinas 


EGGHARD,J. Ame Chirie (2) .. ‘ 
GOLLINELLI, E. Pensieri fuggitivi (b) 
GRETTON, G. Marche Joyeuse (c) 
JAELL, A. Filina, Nocturne (c) .. 


Aux bords d'une source, Impromptu (c) se 


KEENS, .P. Grand Italian Trumpet march (b) .. 
KOETTL TZ, E. Chilpéric, Fantasia {c)-» . 
a Irish Airs mm 


Pres d’un Ruisseau, Seutesle (c) 
KUHE, 'W. Brave old oak @. as 
The Sea, the Sea (b) .. Pe : 
LACHON, P. La Marseillaise (b) . 
MUDIE, T. M. Operatic Melodies 
No, 1. Una furtive lagrima ()) 
2. Io son ricco (db) .. 
8. Dal tuo stellato (b) 
4. Di tanti palpiti (b) 
5. Che fard senza (b).. 
6. Ah forse 8 lui (b) .. 
NAYLOR, 8. Chilpéric, Fantasia (c) 
L’Oca del’ Cairo, Fantasia (c) 
OURY, Mdme. Souvenir de Paris (b) oe 
RENDANO, A. Chant du paysan ()) oe 
a Napolitain, Valse de salon n () 
9 Laura (b) 
Fantasia Valse (b) 


ee 


RUMMEL, J. Divertissement Militaire on National Bongs (French 


and German) 


| SMITH, C.W. Three characteristic sketches (b) 


” Ophelia, Mazurka (b) 
SPINDLER, H. Slumber Sweetly (b)  .. 
SURENNE, J.T. Bijoux Operatiques (a or b) : 

No, 1. Batti, Batti .. 
2. Ahperdona .. 
8. Il mio tesoro .. 
4. Voi che sapete 
5. Dove sono .. 
6. Sull’ aria 


THALBERG, 8S. Dal tuo Stellato (Extrait de « Mosa ”) (c) : 


Study in E flat major (c) 
TONEL, L. Spray of Ocean (b) .. oe 

” Babbling Streams (?)) 
VOGLER, E. Die Grotte (b) ‘ 
WOLLENHAUPT, H. L’Esperance (v) 
Mars, Grande Marche (c) . 
Héléne, Valee ().. 


” ” 
” ” 





oo 2s oe Bs 


PIANOFORTE DUETS. 


DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 


books : @) 
Bx. 1. Exercise in C major and minor .. oe 
2. pa in F and G major or minor 
Mn - D major and minor ne ee 
A and E major and minor oe 


FAVARGER, R. Il A. Grand Duo (c) 
La Sonnambula, Grand Duo (ec) 


Marcia Alla Turca, from Beethoven's ‘Ruins of 


Athens (c) ae oe ar oe oe ee 


DANCE MUSIC. 


QUADRILLES. 
Bon-Bon, The (Illustrated) oe * 
Chilpéric, The do. oe oe 
Crystal Fountain, The .. oe oe 
Winter Nights, The ae oo oe 
WAMeas 8. 

Azalea, The ‘6 eo 
Blue Bell, The (I lustrated) .. 7 
Christine ‘Nilsson, The (@0.) °° .. oe 
Chilpéric, The tte ) ab oe 
Fairies’ Greeting oe oe 
Magic, The Illustrated). ai 
Rose of the Alps (do.) .. vs 

GALOPS 
Brigand, The .. ‘ie oe aa 
Bridal Bells, The oa en ee 
Chilpéric, The .. ve oe os 
Delight of the Ball oe oe ee 
Squib, The oe oe Pe oe 

POLKAS. 


Genevra, The .. oe - ee 
Little Pet, The .. ee ie oe 


Morning Star, The ° es + 
SCHOTTISCHE. 
Evening, The .. ee oe oe 





> 


oe W. M. Lutz 

. C. H. R. Marriott 
+»  W. Hemingway 
.. C. H. R, Marriott 


.»  G. Richardson 
W. M. Lutz 

‘0. H. BR. Marriott 
¥. Musgrave 

.. FA. Reissiger 
W. H. Montgomery 
ee W. M. Lutz 


G. Richardson 

H. Millars 

‘0. H. R Marriott 

edi J. Whitaker 
kA W. M, Lutz 


-. W. Hemingway 
ee J. Boucher 
.» W. Hemingway 


.» W. Hemingway 


London: CRAMER & CO, LIMITED, 201, REGENT STREET, W. 
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MUSICAL COPYRIGHTS AND PLATES. 
MESSRS. PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 


AT THEIR GALLERY, 47, LEICESTER SQUARE, W.C., 
On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 
Messrs. CRAMER AND co. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ASSEMBLAGE OF THIS CLASS OF PROPERTY EVER OFFERED 
FOR SALE, 
AND COMPRISING THE POPULAR 
Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND OTHER COMPOSERS; 
THE COMPLETE SERIES OF CLASSICAL WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER; 
FAVOURITE MODERN SONGS. AND PIANOFORTE MUSIC 
BY ALL THE MOST EMINENT WRITERS OF THE PRESENT DAY; 


Catalogues are preparing, and ‘will shortly be issued. 








NOW READY. 


THE LADY OF LORNE 
WHDDING ALBUM. 


A HANDSOME SOUVENIR OF THE APPROACHING MARRIAGE OF THE 
PRINCESS LOUISE. 





























oe & dh 
| 
THE LADY OF LORNE QUADRILLES.....M°AuisterR 4 0 | ROYAL WEDDING MARCH ....... Artuur §. Suturvan 4 0 
ar Bienen seiemtanie ha Cie e aik WEDDING. Descriptive Fantasia ............ J. Pronam 4 0 
THE LADY Or LORN E CALEDONIANS ogeeee Barratt 4 0 LO UISE. Wedding Divertimento PRE cn Ty. M. Mupie 4 0 
(Beautifully Illustrated.) Introduction—“ Wilt thou be my dearie ?”—“ He's o'er the hills that I lo’e 
well” —Bagpipes—‘‘ Campbells are comio'’”—‘‘Come haste to the Wedding” 
THE LADY OF LORNE LANCERS ............ Goprrey 4 0 oll ae let the merry bells go round”—Benediction—“ God saye the 
Tllustrated. 
seewsellis ECHOES OF INVERARY ci..ceccsessseeane J. F. Srurson 4 0 
‘ VE ZEB 0 he hil!s—I d Balmoral—‘* Campbell in’ "— 
THE LADY OF LORNE WALTZES. ............ Goprrexy 4 0 am me hing a Semel enh ante in : 
(IUustrated.) home life—Greeting—“ Let’s haste to the Wedding ”—Ceremony— 
“‘ Wedding March ”—Proclamation—Wedding Festivities, Reels, and 
THE LADY OF LORNE GALOP  .....cececseeee Goprrey 8 0 Strathapeye—" Anid lang Syne" --Ged care the Quem, 
(Illustrated.) CE NSLSA BRIDE OF THE ISLES. Song...Artuur S. Sunuivan 8 0 
ee BD ———— . 
An ornamental Cover printda;in Colours accompanies the Complete Set. 
London: CRAMERS, 201, REGENT STREET, W. 
——_——- —— —— ———— —— 
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